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VOLUME II presents Works 501-1000 as the second chapter in John
Joseph Dowling Jr.'s three-volume visual monograph. Across five
hundred images, figures, cities, mineral landscapes, mirrored interiors,
mechanical structures, and celestial spaces continually exchange
identities. Full-frame artwork and deliberately paced feature plates
preserve the images as visual experiences rather than production
records.
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This volume is designed to be viewed at more than one distance.

From across a room, each work establishes atmosphere and scale;

nearby, smaller faces, symbols, textures, and nested spaces
emerge. Full-bleed feature plates remain intentionally
unencumbered so the artwork can command the page.
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CURATORIAL NOTE

VOLUME II. FIVE HUNDRED FURTHER WORLDS.

VOLUME Il extends Dowling's visual mythology through 500 additional works. Monumental bodies
become cities; cities behave like nervous systems; landscapes hold several times at once; and
recurring faces carry public, private, human, and geological identities. Each image stands independently
while also advancing a continuous language of light, memory, technology, love, and survival.

CURATORIAL NOTE

ARTIST'S METHOD

Dowling's official artist statement describes
an exploration of form, color, emotion, and the
subconscious. The wider practice moves
among photography, painting, film, and digital
composition, allowing one medium to reopen
possibilities inside another.

In the Cosmic Dreams process, earlier paintings
and photographs can be digitized, reworked
through contemporary tools, and returned to
physical form through archival printing and hand-
applied accents. The method joins analog
memory with present-day invention.
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The figure is not placed inside a landscape; figure, city, mineral, memory, and atmosphere become one continuous architecture.
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Perspective becomes psychological. Corridors repeat, faces become buildings, and one visible world continually opens inside another.

The Layered Human

Portraiture becomes plural. Each figure carries several selves at once: public and private, intimate and monumental, human and geological.
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Darkness concentrates color rather than erasing it. Light appears from within crystal, water, circuitry, stone, and skin.
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Making becomes a method of endurance. Fear, desire, damage, and wonder are reorganized into deliberate visual structure.

06  The City, the Body, the Machine

Cities, biological networks, machines, and monumental bodies exchange functions until every system appears alive.

07  Love, Memory, and Return

Love enters as memory, projection, absence, and return. Repeated figures suggest that every relationship leaves a permanent exposure.
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ARTIST STATEMENT

ARTIST STATEMENT

“O! Love, thou art a specter in my arms.”

VOLUME Il follows the philosophy running through Dowling's official artist statement and autobiographical
writing: form, color, emotion, and subconscious imagery can wound, heal, remember, and remake. Across
Works 501-1000, bodies become architecture, light functions as evidence, and the frame behaves as a
passage rather than a limit. Photography, digital composition, painting, memory, and technology exchange
roles throughout the sequence.

“Where time and fate are but forgotten things.”

— JOHN JOSEPH DOWLING JR.
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SECTION 01

The First Architecture

“And she—O she!—was gone as though a dream.”

o The opening works establish the body as architecture. Figures, cities, mineral formations, memory, and atmosphere are fused into
| gy worlds that feel excavated from consciousness rather than constructed around it. o =t
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WORK 502

Celestial cathedral and surreal visions

The rising vertical field carries ceremonial architecture and inhabited monuments
toward celestial fields and suspended light, while the contrast of earthen umber lit by
ember orange sharpens the transition. The last visual cadence arrives as a
subterranean sanctuary of suspended time.

“As the hidden world rises, chromatic embers hold the returning
name.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE 008



WORK 503

Luminous dreamscape of nature and
reflection

A distributed center pulls vegetal passages and rooted gardens together with
crystalline planes and mirrored fragments into the same unstable geography of
glacial cyan, burnished vermillion, and deep shadow. The composition leaves its
most durable trace as a baroque field of patient revelation.

“At the edge of vision, patient gardens follow love beyond the frame.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE 009



WORK 504

A mystical landscape of stone and stars

A mystical landscape of stone and stars turns celestial fields and suspended light,
together with mineral terrain and receding horizons, into a single wide lateral field
organized by a balanced axis. Its deepest movement is inward, toward a suspended
pulse of unbroken wonder.

CURATORIAL READING

The scene moves beyond spectacle by sustaining a charged echo between mechanical order and organic
drift.

THE FIRST ARCHITECTURE

WORK 505

Clockwork fantasy dreamscape with surreal
figures

The composition compresses layered human presences together with clockwork
systems and mechanical detail into a broad stage lit by ember orange and burnished
vermillion against earthen umber. Its monumentality is tempered by the intimacy of a
living tide of open possibility.

CURATORIAL READING

Its most distinctive passage appears as an atmospheric continuum within the work's internal weather.
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WORK 506

Cosmic dreamscape of machinery and
mythology

Clockwork systems and mechanical detail anchor the foreground while celestial fields
and suspended light multiply beyond them in earthen umber lit by ember orange. What
looks stable from afar breaks into a crystalline dream of lucid distance at close range.

CURATORIAL READING

What persists after the first impression is a rooted continuum between figure and world.

THE FIRST ARCHITECTURE

WORK 507

Cosmic painter in a surreal dreamscape

Across a broad stage, celestial fields and suspended light fan outward beside dream
residues and unstable memory as the palette of burnished vermillion, crimson, and
deep shadow passes through the shadows. Its balance of density and breath produces
a nocturnal threshold of recovered light.

CURATORIAL READING

Close viewing reveals a resonant continuum inside a recurring language of forms.

011



WORK 508 WORK 509

Cosmic steampunk dreamscape in gold Cosmic temple of surreal dreams
Cosmic steampunk dreamscape in gold uses ember orange, earthen umber, and charcoal to move from clockwork systems and From ceremonial architecture and inhabited monuments to celestial fields and suspended light, Cosmic temple of surreal dreams sustains
mechanical detail into an astral theatre of shared memory. a visual current that becomes an atmospheric field of emotional gravity.

THE FIRST ARCHITECTURE 012
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WORK 510

Celestial steampunk dreamscape with angels
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- Ethereal women, mirrored corridors, and luminous orbs inhabit a cosmos where every scale feels simultaneously intimate and immense. Their bodies drift across mirrored depth toward a lucid agueous threshold.

WORK 511

Cosmic dreamscape with ethereal women

THE FIRST ARCHITECTURE 014



THE FIRST ARCHITECTURE
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WORK 512

Dreamscape of time and reflection

Dreamscape of time and reflection places crystalline planes and mirrored fragments
beside dream residues and unstable memory, allowing antique gold, ember orange,
and black to become the work's emotional climate. The result is a meditation on

figure and environment becoming one architecture, carried by a quiet weather of
shared memory.

“When the frame dissolves, dreaming thresholds remember the body.”

JOHN JOSEPH DOWLING JR.
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WORK 513

Mechanical dreamscape with divine
figures

Here layered human presences occupy a quiet central alignment, interrupted by
clockwork systems and mechanical detail and flashes of earthen umber and charcoal
against black. The work holds its contradictions inside a prismatic pulse of lucid
distance.

“Beyond the language of objects, copper shadows wake beneath the
surface.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE 016



WORK 514

WORK 515

Mystical collage of ethereal women and symbols Mystical labyrinthine dreamscape with crystalline structures

Layered human presences move through dream residues and unstable memory in Mystical collage of ethereal women and symbols; the

Mystical labyrinthine dreamscape with crystalline structures places crystalline planes and mirrored fragments against dream residues and
palette carries them toward a celestial continuum of visual afterglow.

unstable memory; close viewing reveals a tidal body of nocturnal attention.

THE FIRST ARCHITECTURE 017



WORK 516

Dreamscape city of divine technology

Between ceremonial architecture and inhabited monuments and clockwork systems
and mechanical detail, the palette of ember orange, earthen umber, and charcoal forms
a balanced axis that keeps the scene in motion. The work's strongest afterimage is a
prismatic river of parallel time.

CURATORIAL READING

The image deepens the sequence through an architectural echo between monument and intimacy.

WORK 517

Dreamscape of machines and celestial figures

The broad stage is paced by layered human presences, clockwork systems and
mechanical detail, and the recurrent pressure of midnight blue and glacial cyan against
black. This tension gives the image the lasting pressure of a translucent weather of
open possibility.

CURATORIAL READING

Its relationship to the surrounding pages is carried by a celestial chamber where shadow releases another
color.

THE FIRST ARCHITECTURE
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WORK 518 WORK 519

Sacred dreamscape of water and light Surreal banquet of gods and angels
Moving water and reflective basins move through dream residues and unstable memory in Sacred dreamscape of water and light; the Surreal banquet of gods and angels arranges dream residues and unstable memory around winged figures and airborne emblems; the
palette carries them toward a ceremonial current of emotional gravity. final cadence becomes a living sanctuary of unbroken wonder.

THE FIRST ARCHITECTURE 019
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Mythic bodies, ancient structures, and celestial instruments overlap as though several epochs had been exposed on the same plate. Myth and chronology dissolve together along a silent aqueous threshold.
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WORK 520

Dreamlike landscape of myth and time

THE FIRST ARCHITECTURE 020
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Golden towers, reflected figures, and liquid light turn the city into an architecture built from remembrance. Those reflections turn the city into a lucid celestial threshold.
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WORK 521

Mystical city of golden reflections

021

THE FIRST ARCHITECTURE



WORK 522

Surreal cosmic landscape with painted
face

Watchful faces and emblematic masks multiply through a rising vertical field; celestial
fields and suspended light provide the counterweight in antique gold lit by moss
green. Scale shifts from intimate to monumental, leaving the viewer inside a sapphire
garden of shared memory.

“As the hidden world rises, open thresholds preserve the intimate
distance.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE 022



THE FIRST ARCHITECTURE

WORK 523

Surreal cosmic marble dreamscape
with butterflies

In Surreal cosmic marble dreamscape with butterflies, celestial fields and suspended
light open onto mineral terrain and receding horizons through a compressed upward
passage of ember orange, earthen umber, and deep shadow. Every viewing
rearranges the hierarchy, revealing an astral chamber of ceremonial stillness.

“At the edge of vision, weightless rivers open another horizon.”

JOHN JOSEPH DOWLING JR.
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Nested faces, cosmic symbols, and miniature worlds accumulate until the image behaves like an illuminated visual labyrinth. Its intricacy keeps self and world balanced at an amber celestial threshold.

WORK 525 Mystical dreamscape of figures and clocks

Mystical dreamscape of figures and clocks sets layered human presences beside clockwork systems and mechanical detail in ember
orange and earthen umber against charcoal. Their spatial exchange produces a verdant fountain of altered scale.

Close viewing reveals a restless continuum across several simultaneous moments.

WORK 524 Surreal dreamscape with cosmic intricacies

THE FIRST ARCHITECTURE
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WORK 526 WORK 527

Surreal dreamscape with intricate symbolism Surreal dreamscape with mirrored reflections

Dream residues and unstable memory gather around a poised middle register in Surreal dreamscape with intricate symbolism, leaving a

Crystalline planes and mirrored fragments share an unstable horizon with dream residues and unstable memory in Surreal dreamscape
sapphire river of resilient form.

with mirrored reflections, producing an architectural river of inward motion.

THE FIRST ARCHITECTURE 025



WORK 528

WORK 529

Surreal gallery in a futuristic city Mystical dreamscape in golden and blue

Surreal gallery in a futuristic city arranges ceremonial architecture and inhabited monuments around dream residues and unstable

Dream residues and unstable memory move through charged light and atmospheric weather in Mystical dreamscape in golden and blue;
memory; the final cadence becomes a copper-toned garden of ceremonial stillness.

the palette carries them toward a shadowed theatre of cosmic intimacy.

THE FIRST ARCHITECTURE 026
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WORK 530

Mystical dreamscape of celestial faces and figures

THE FIRST ARCHITECTURE

Celestial faces emerge from a dark field of ornament and atmosphere, each one appearing to carry a different depth of time. They gather like weather around a silent celestial threshold.
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WORK 531

Mystical fantasy landscape with ethereal spirits

THE FIRST ARCHITECTURE

Beneath a shadow-rich register, Mystical fantasy landscape with ethereal spirits turns mineral terrain and receding horizons
toward a celestial citadel of luminous uncertainty.

028



WORK 532

Surreal steampunk dreamscape with
golden light

The rising vertical field carries clockwork systems and mechanical detail toward
dream residues and unstable memory, while the contrast of ember orange, earthen
umber, and charcoal sharpens the transition. The surface keeps unfolding, finally
offering a radiant canyon of remembered touch.

“When the frame dissolves, celestial constellations measure a
different eternity.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE 029



WORK 533

Mystical dreamscape of floating visions

A mirrored center pulls dream residues and unstable memory together with layered
figures and monumental space into the same unstable geography of ember orange
and glacial cyan against earthen umber. Its visual logic turns the body acting as the
first inhabitable structure into a suspended citadel of open possibility.

“Beyond the language of objects, restless mirrors teach darkness
another color.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE 030



WORK 534 WORK 535

Mystical embrace in a celestial landscape Surreal temple of mechanical faces
The rising vertical field of Mystical embrace in a celestial landscape threads celestial fields and suspended light through mineral terrain Surreal temple of mechanical faces holds watchful faces and emblematic masks beside ceremonial architecture and inhabited monuments
and receding horizons and into a living architecture of return. inside a distributed center, creating a dreaming procession of hidden kinship.

THE FIRST ARCHITECTURE 031



WORK 536

WORK 537

Mystical embrace in a dreamlike world Surreal timeless machinery dreamscape

Dream residues and unstable memory gather around a near-symmetrical axis in Mystical embrace in a dreamlike world, leaving a baroque

Surreal timeless machinery dreamscape compresses clockwork systems and mechanical detail, dream residues and unstable memory,
citadel of parallel time.

and ember orange and earthen umber against black into an electric reliquary of lucid distance.

THE FIRST ARCHITECTURE 032



WORK 538

WORK 539

Mystical valley of love and crystals Reflections of time and surreal beings

Mystical valley of love and crystals uses earthen umber lit by midnight blue to move from crystalline planes and mirrored fragments into an

From crystalline planes and mirrored fragments to dream residues and unstable memory, Reflections of time and surreal beings sustains a
electric procession of private myth.

visual current that becomes a prismatic weather of quiet fire.

THE FIRST ARCHITECTURE 033
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WORK 540

Mystical forest of cubist nymphs

THE FIRST ARCHITECTURE 034
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WORK 541

Mystical golden city of faces and figures
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WORK 542

Sacred geometry and surreal figures

Sacred geometry and surreal figures places layered human presences beside dream
/ N <y, R o residues and unstable memory, allowing ember orange lit by burnished vermillion to
VA S RN oReEl become the work's emotional climate. Its balance of density and breath produces a
( o/ DL N e ceremonial chamber of unfinished worlds.
. Il'i "Ett
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|

y
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“As the hidden world rises, chromatic waterfalls preserve the
intimate distance.”

JOHN JOSEPH DOWLING JR.
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WORK 543

Steampunk dreamscape with floating
clocks

Here clockwork systems and mechanical detail occupy a distributed center,
interrupted by dream residues and unstable memory and flashes of earthen umber,
charcoal, and deep shadow. Instead of closure, the scene offers a patient city of
parallel time.

“At the edge of vision, mirrored dreams build shelter from memory.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE
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WORK 544 WORK 545

Surreal baroque dreamscape with ethereal figures Mystical grotto with glowing gardens

Layered human presences move through dream residues and unstable memory in Surreal baroque dreamscape with ethereal figures; the

Mystical grotto with glowing gardens places vegetal passages and rooted gardens against moving water and reflective basins; close
palette carries them toward an infinite harbor of luminous uncertainty.

viewing reveals an ember-lit interval of human weather.

THE FIRST ARCHITECTURE 038



WORK 546 WORK 547
Mystical landscapes and cosmic reflections Mystical reflections in a crystalline forest

Beneath a nocturnal register, Mystical landscapes and cosmic reflections turns celestial fields and suspended light toward an infinite Charcoal, black, and deep shadow gives Mystical reflections in a crystalline forest its atmosphere, while vegetal passages and rooted
procession of inward motion. gardens open into a suspended vessel of patient revelation.

THE FIRST ARCHITECTURE 039



WORK 548

WORK 549

Surreal corridor of dreams and geometry Mystical mosaic dreamscape with surreal elements

Dream residues and unstable memory move through nested passages and recursive interiors in Surreal corridor of dreams and geometry;

Mystical mosaic dreamscape with surreal elements arranges crystalline planes and mirrored fragments around dream residues and
the palette carries them toward a rooted oracle of unbroken wonder.

unstable memory; the final cadence becomes a kinetic memory of visual afterglow.

THE FIRST ARCHITECTURE 040



WORK 550 Mystlca]_ underwater temple Of angels Mystical underwater temple of angels holds ceremonial architecture and inhabited monuments beside moving water and

reflective basins inside a formal central axis, creating a secret archive of remembered touch.

THE FIRST ARCHITECTURE 041



WORK 551

Mystical valley of nature spirits

THE FIRST ARCHITECTURE 042



WORK 552

Celestial and submerged realms collide

Celestial fields and suspended light drift through a rising vertical field; layered figures
and monumental space provide the counterweight in antique gold, ember orange,
and earthen umber. This tension gives the image the lasting pressure of an aqueous
monument of inward motion.

“When the frame dissolves, verdant shadows gather the broken sky.”

JOHN JOSEPH DOWLING JR.

THE FIRST ARCHITECTURE 043



THE FIRST ARCHITECTURE

WORK 553

Surreal dreamscape of clocks and
figures

In Surreal dreamscape of clocks and figures, layered human presences open onto
clockwork systems and mechanical detail through a compressed upward passage of
ember orange and earthen umber against black. The image behaves like memory
itself, resolving only as an ancestral vessel of altered scale.

“Beyond the language of objects, fractured constellations protect the
unfinished dream.”

JOHN JOSEPH DOWLING JR.

044



WORK 554

WORK 555

Mystical women of the enchanted grotto Celestial reflections in a sacred realm

From layered human presences to moving water and reflective basins, Mystical women of the enchanted grotto sustains a visual current

Celestial reflections in a sacred realm joins celestial fields and suspended light with crystalline planes and mirrored fragments in deep teal,
that becomes a ceremonial fountain of renewal.

earthen umber, and deep shadow, forming a quiet memory of quiet fire.

THE FIRST ARCHITECTURE 045



WORK 556

WORK 557

Celestial ruins and mythical dreamscape Serene dreamscape of statues and nature

Ceremonial architecture and inhabited monuments gather around a near-symmetrical axis in Celestial ruins and mythical dreamscape,

Vegetal passages and rooted gardens share an unstable horizon with dream residues and unstable memory in Serene dreamscape of
leaving a recursive sanctuary of private myth.

statues and nature, producing a prismatic memory of living stone.

THE FIRST ARCHITECTURE 046



WORK 558

WORK 559

Steampunk dreamscape with clocks and masks Cosmic pantheon of mythic figures

Steampunk dreamscape with clocks and masks arranges watchful faces and emblematic masks around clockwork systems and

Layered human presences move through celestial fields and suspended light in Cosmic pantheon of mythic figures; the palette carries
mechanical detail; the final cadence becomes a shadowed pulse of lucid distance.

them toward an ancestral cosmology of resilient form.

THE FIRST ARCHITECTURE 047
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WORK 560

Steampunk dreamscape with mechanical faces

THE FIRST ARCHITECTURE
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WORK 561

Surreal celestial seascape with angels

THE FIRST ARCHITECTURE 049



WORK 562

WORK 563

Cosmic tapestry of mythic faces Surreal clockwork dreamscape with ethereal figures

Charcoal lit by earthen umber gives Cosmic tapestry of mythic faces its atmosphere, while watchful faces and emblematic masks open

Layered human presences move through clockwork systems and mechanical detail in Surreal clockwork dreamscape with ethereal
into a prismatic horizon of recursive depth.

figures; the palette carries them toward a recursive vessel of patient revelation.

THE FIRST ARCHITECTURE 050



SECTION 02

Frames Within Frames

“A hollow frame of borrowed light.”

Perspective becomes an instrument of inner life. Corridors repeat, faces become buildings, and scale refuses ordinary logic as one
image opens inside another.
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WORK 565

Surreal dreamscape of timeless figures

Layered human presences rise through ember orange and burnished vermillion
against charcoal, meeting dream residues and unstable memory at a quiet central
alignment. The eye is asked to wander, not conclude, through an open constellation
of altered scale.

“Where ordinary scale fails, baroque embers wake beneath the
surface.”

JOHN JOSEPH DOWLING JR.

FRAMES WITHIN FRAMES 052



WORK 566

Surreal dreamscape of checkerboard
patterns

Dream residues and unstable memory occupy the image like architecture, while
nested rooms and reflected horizons move through them in earthen umber lit by
ember orange. What survives the spectacle is an architectural procession of
recursive depth.

“Between monument and dream, crystalline corridors keep faith with
the unknown.”

JOHN JOSEPH DOWLING JR.

FRAMES WITHIN FRAMES 053



WORK 567 WORK 568

Surreal dreamscape with cosmic reflections Dreamlike temple of ethereal beauty
Surreal dreamscape with cosmic reflections compresses celestial fields and suspended light, crystalline planes and mirrored fragments, Ceremonial architecture and inhabited monuments gather around a balanced axis in Dreamlike temple of ethereal beauty, leaving a
and ember orange, earthen umber, and deep shadow into a celestial labyrinth of unbroken wonder. prismatic passage of private myth.

FRAMES WITHIN FRAMES 054
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WORK 569

Surreal dreamscape of faces and crystals

Watchful faces and emblematic masks share an unstable horizon with crystalline planes and mirrored fragments in Surreal dreamscape of
faces and crystals, producing a luminous harbor of shared memory.

WORK 570

Ethereal temple of cosmic dreams

Ethereal temple of cosmic dreams arranges ceremonial architecture and inhabited monuments around celestial fields and suspended
light; the final cadence becomes a copper-toned mirror of recursive depth.

FRAMES WITHIN FRAMES

055



WORK 571 WORK 572

Surreal dreamscape of faces and symbols Surreal dreamscape of fading figures
Watchful faces and emblematic masks move through dream residues and unstable memory in Surreal dreamscape of faces and symbols; Surreal dreamscape of fading figures places layered human presences against dream residues and unstable memory; close viewing
the palette carries them toward a subterranean monument of visual afterglow. reveals a secret vessel of recursive depth.
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WORK 573

Surreal dreamscape of gods and technology

FRAMES WITHIN FRAMES
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WORK 574 Surre al dreamscape Of myth and ma Chlnery Earthen umber lit by ember orange gives Surreal dreamscape of myth and machinery its atmosphere, while clockwork

systems and mechanical detail open into an ember-lit threshold of lucid distance.
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WORK 575

Golden temple of fragmented dreams

Ceremonial architecture and inhabited monuments share a compressed upward
passage with dream residues and unstable memory, their boundaries softened by
ember orange, earthen umber, and deep shadow. The final rhythm suspends the
body inside a prismatic city of renewal.

“In the space after certainty, hidden archives listen for the unseen
pulse.”

JOHN JOSEPH DOWLING JR.
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WORK 576

Surreal dreamscape of steampunk and
nature

The image begins with vegetal passages and rooted gardens and expands into
clockwork systems and mechanical detail, all held inside ember orange, earthen

umber, and black. No single focal point wins; the composition keeps returning to a
fractured garden of recovered light.

“After the last shadow, crystalline horizons unmake the ordinary
clock.”

JOHN JOSEPH DOWLING JR.
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WORK 577 WORK 578

Surreal fantasy altar with celestial figures Surreal fantasy dreamscape with celestial elements

Surreal fantasy altar with celestial figures holds layered human presences beside ceremonial architecture and inhabited monuments Celestial fields and suspended light move through dream residues and unstable memory in Surreal fantasy dreamscape with celestial
inside a mirrored center, creating a quiet architecture of private myth. elements; the palette carries them toward a fractured monument of living stone.
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WORK 579 WORK 580

Underwater temple of divine encounters Surreal dreamscape of time and reflections
Underwater temple of divine encounters arranges ceremonial architecture and inhabited monuments around moving water and reflective Surreal dreamscape of time and reflections uses ember orange, earthen umber, and black to move from crystalline planes and mirrored
basins; the final cadence becomes a shadowed constellation of cosmic intimacy. fragments into a tidal oracle of ceremonial stillness.
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WORK 581

WORK 582

Surreal dreamscape with woman and artist Surreal dreamscape with angels and ruins

From layered human presences to dream residues and unstable memory, Surreal dreamscape with woman and artist sustains a visual

Surreal dreamscape with angels and ruins compresses ceremonial architecture and inhabited monuments, dream residues and unstable
current that becomes a tidal theatre of open possibility.

memory, and charcoal lit by midnight blue into a nocturnal body of private myth.
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Clocks, masks, and layered faces rotate through a muted mechanical atmosphere in which identity is measured but never fixed. Their circular dialogue continues inside a tidal luminous threshold.

WORK 583

Surreal dreamscape with clocks and faces
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Clockwork systems and mechanical detail share an unstable horizon with dream residues and unstable memory in Surreal

dreamscape with mechanical wonders, producing a weightless constellation of material memory.

Surreal dreamscape with mechanical wonders

WORK 584

065
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WORK 585

Divine realms beneath the water's
surface

Moving water and reflective basins occupy the image like architecture, while nested
rooms and reflected horizons move through them in glacial cyan and ember orange
against earthen umber. The last visual cadence arrives as a sapphire threshold of
ceremonial stillness.

“Where ordinary scale fails, celestial vessels refuse the final silence.”

JOHN JOSEPH DOWLING JR.
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WORK 586

Dreamlike corridor of crystal and
reflection

A formal central axis binds crystalline planes and mirrored fragments, dream
residues and unstable memory, and nested passages and recursive interiors inside a

register of antique gold lit by deep teal. Its spatial argument comes to rest only briefly
in a sapphire signal of inward motion.

“Between monument and dream, patient stones leave the final
doorway open.”

JOHN JOSEPH DOWLING JR.
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WORK 587

WORK 588

Surreal mythic landscape with cosmic hourglass Surreal mythic landscape with water and figures

Surreal mythic landscape with cosmic hourglass places celestial fields and suspended light against mineral terrain and receding horizons;

Beneath a shadow-rich register, Surreal mythic landscape with water and figures turns layered human presences toward a quiet chamber
close viewing reveals an astral horizon of recursive depth.

of renewal.
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WORK 590

ic faces
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Surreal dreamscape w

while watchful faces and emblematic

Earthen umber lit by ember orange gives Surreal dreamscape with mosaic faces its atmosphere,

masks open into a radiant horizon of recovered light.

WORK 589

Golden goddess grotto of serene spirits

Burnished vermillion and charcoal against warm sand gives Golden goddess grotto of serene spirits its atmosphere, while layered human

presences open into an astral memory of emotional gravity.

069
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WORK 591

WORK 592

Surreal mythic landscape with golden details Surreal steampunk dreamscape collage

Beneath a shadow-rich register, Surreal mythic landscape with golden details turns mineral terrain and receding horizons toward an

Surreal steampunk dreamscape collage holds clockwork systems and mechanical detail beside dream residues and unstable memory
atmospheric current of inward motion.

inside a balanced axis, creating a prismatic signal of cosmic intimacy.
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WORK 593

Surreal dreamscape with mosaic figures

FRAMES WITHIN FRAMES
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Across its broad stage, Surreal dreamscape with mosaic figures lets layered human presences pass into crystalline planes
and mirrored fragments, ending in a ceremonial passage of unbroken wonder.
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WORK 594

Surreal dreamscape with steampunk and fantasy elements

072
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WORK 595

Surreal collage of figures and faces

The image begins with layered human presences and expands into watchful faces
and emblematic masks, all held inside ember orange, earthen umber, and deep
shadow. The result is a meditation on framing used to reveal hidden interiors, carried
by an elemental vessel of emotional gravity.

“Across the inner horizon, patient thresholds protect the unfinished
dream.”

JOHN JOSEPH DOWLING JR.
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WORK 596

Surreal steampunk dreamscape with
angelic figures

Layered human presences occupy the image like architecture, while clockwork
systems and mechanical detail move through them in antique gold, ember orange,
and earthen umber. Light and shadow negotiate until the scene becomes a living
stage of luminous uncertainty.

“After the last shadow, ember-lit bodies open another horizon.”

JOHN JOSEPH DOWLING JR.
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WORK 597

Surreal dreamscapes and time fragments

Dream residues and unstable memory emerge from ember orange and earthen umber
against black; beyond them, nested rooms and reflected horizons recede through a
broad stage. Scale shifts from intimate to monumental, leaving the viewer inside a
mirrored procession of cosmic intimacy.

CURATORIAL READING

Its final curatorial emphasis rests on a layered constellation inside a field of altered perspective.

FRAMES WITHIN FRAMES

WORK 598

Surreal fantasy dreamscape with floating
clocks

The eye enters through clockwork systems and mechanical detail, crosses dream
residues and unstable memory, and arrives at a poised middle register illuminated by
earthen umber lit by ember orange. Every viewing rearranges the hierarchy, revealing a
crystalline tide of patient revelation.

CURATORIAL READING

The composition finds a singular voice in a weightless memory between figure and world.
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WORK 599

WORK 600

Surreal tea party in a dreamscape Surreal temple of light and dreams

Dream residues and unstable memory share an unstable horizon with nested rooms and reflected horizons in Surreal tea party in a

Surreal temple of light and dreams arranges ceremonial architecture and inhabited monuments around dream residues and unstable
dreamscape, producing an ember-lit monument of suspended time.

memory; the final cadence becomes an intimate monument of ceremonial stillness.
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WORK 601 WORK 602

Surreal fantasy palace and royal mosaic Dreamlike cosmic garden of reflections

Ceremonial architecture and inhabited monuments move through crystalline planes and mirrored fragments in Surreal fantasy palace and

Dreamlike cosmic garden of reflections places vegetal passages and rooted gardens against celestial fields and suspended light; close
royal mosaic; the palette carries them toward a copper-toned pulse of recursive depth.

viewing reveals an infinite interval of hidden kinship.
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WORK 603

Surreal landscape of time and figures

FRAMES WITHIN FRAMES
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A cathedral of gears, arches, and dream matter rises from the shadows as though belief itself had acquired machinery. That architecture rises through machinery into an amber mineral chamber.

f

WORK 604

Surreal steampunk cathedral of dreams

079
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WORK 605

Guardians of a dreamlike world

A mirrored center binds dream residues and unstable memory, nested rooms and
reflected horizons, and recursive corridors and shifting scale inside a register of
glacial cyan and ember orange against earthen umber. Scale shifts from intimate to
monumental, leaving the viewer inside a baroque cosmology of changing perception.

“Where ordinary scale fails, nocturnal oracles outlive the
architecture.”

JOHN JOSEPH DOWLING JR.

FRAMES WITHIN FRAMES
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WORK 606

Heavenly and underwater realms in
harmony

The image begins with moving water and reflective basins and expands into celestial
fields and suspended light, all held inside ember orange lit by deep teal. The title

names the doorway, but the image leads into a translucent weather of shared
memory.

“Between monument and dream, patient stones unmake the ordinary
clock.”

JOHN JOSEPH DOWLING JR.

FRAMES WITHIN FRAMES 081



WORK 607 WORK 608

Surreal twilight landscape with dreamlike figures Cosmic dreamscape of fantasy and myth
Surreal twilight landscape with dreamlike figures holds layered human presences beside mineral terrain and receding horizons inside a Celestial fields and suspended light move through dream residues and unstable memory in Cosmic dreamscape of fantasy and myth; the
distributed center, creating a luminous sanctuary of resilient form. palette carries them toward a nocturnal weather of suspended time.
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WORK 609

WORK 610

Crystal cathedral in a mystical grotto Dreamscape of faces and waterfalls

Crystal cathedral in a mystical grotto arranges ceremonial architecture and inhabited monuments around moving water and reflective

Dreamscape of faces and waterfalls uses earthen umber lit by charcoal to move from watchful faces and emblematic masks into a radiant
basins; the final cadence becomes an infinite weather of quiet fire.

citadel of parallel time.
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WORK 611

WORK 612

Enchanted valley of reflection and love Mystical dreamscape with cybernetic elements

From crystalline planes and mirrored fragments to mineral terrain and receding horizons, Enchanted valley of reflection and love sustains

Mystical dreamscape with cybernetic elements compresses clockwork systems and mechanical detail, dream residues and unstable
a visual current that becomes a celestial continuum of altered scale.

memory, and ember orange, charcoal, and earthen umber into a dreaming interval of cosmic intimacy.
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WORK 613 Surre al Ste ampunk dre am ]_n motlon Clockwork systems and mechanical detail gather around a quiet central alignment in Surreal steampunk dream in motion,

leaving an electric labyrinth of suspended time.
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Layered human presences share an unstable horizon with clockwork systems and mechanical detail in Surreal steampunk

dreamscape with ethereal figures, producing a mirrored reliquary of remembered touch.

Surreal steampunk dreamscape with ethereal figures

WORK 614
FRAMES WITHIN FRAMES



WORK 615

Mystical fantasy collage of surreal
figures

Within a textured surface, layered human presences press forward toward dream
residues and unstable memory under moss green, antique gold, and deep shadow.
Its monumentality is tempered by the intimacy of an electric pulse of recursive depth.

“Across the inner horizon, mineral vessels hold several times at
once.”

JOHN JOSEPH DOWLING JR.
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WORK 616

Mystical temple of ethereal beings

A balanced axis binds ceremonial architecture and inhabited monuments, dream
residues and unstable memory, and nested rooms and reflected horizons inside a

register of ember orange, earthen umber, and charcoal. What looks stable from afar
breaks into a chromatic passage of remembered touch at close range.

“After the last shadow, silent chambers bend toward the living
world.”

JOHN JOSEPH DOWLING JR.
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WORK 617

Surreal steampunk dreamscape with ethereal
figures

Using earthen umber and black against charcoal as its weather, the work layers layered
human presences over clockwork systems and mechanical detail. Its balance of density
and breath produces an ember-lit horizon of recovered light.

CURATORIAL READING

The meeting of scale and intimacy produces a measured exchange between surface and depth.

WORK 618

Surreal steampunk dreamscape with floating
figures

A current of earthen umber lit by ember orange carries layered human presences
across clockwork systems and mechanical detail and into a poised middle register.
Instead of closure, the scene offers an ember-lit memory of recursive depth.

CURATORIAL READING

The meeting of scale and intimacy produces an atmospheric turn between surface and depth.

FRAMES WITHIN FRAMES
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WORK 619

Surreal steampunk dreamscape with masked
figures

The broad stage carries layered human presences toward clockwork systems and
mechanical detail, while the contrast of burnished vermillion, midnight blue, and deep
shadow sharpens the transition. The final impression is less a place than a rooted
archive of recovered light.

CURATORIAL READING

Its relationship to the surrounding pages is carried by a patient passage between bodily presence and
architecture.

WORK 620

Surreal steampunk fantasy dreamscape with
wings

A balanced axis pulls clockwork systems and mechanical detail together with dream
residues and unstable memory into the same unstable geography of ember orange,
earthen umber, and black. Its recurring forms do not merely repeat; they deepen into an
ancestral vessel of emotional gravity.

CURATORIAL READING

The visual density opens briefly into a prismatic undertow between surface and depth.

FRAMES WITHIN FRAMES
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WORK 621

WORK 622

Surreal dreamscape of faces and nature Surreal golden fantasy dreamscape with figures

Beneath a shadow-rich register, Surreal dreamscape of faces and nature turns watchful faces and emblematic masks toward a

Surreal golden fantasy dreamscape with figures holds layered human presences beside dream residues and unstable memory inside a
subterranean archive of recursive depth.

poised middle register, creating a celestial memory of suspended time.
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WORK 623

Surreal vision of faces and flowers
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WORK 624

Celestial harmony in a dreamscape
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WORK 626 Surreal temple of reflection and grandeur

A current of ember orange lit by burnished vermillion threads ceremonial architecture and inhabited monuments through crystalline
planes and mirrored fragments; Surreal temple of reflection and grandeur resolves as an architectural constellation of shared memory.

The image gains its emotional depth through an atmospheric continuum where density opens into stillness.

WORK 625 Cosmic baroque fantasy in motion
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Portraiture here is plural. Each figure carries several identities at once, resisting the flattening effect of a single likeness and

rewarding sustained looking.
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WORK 628

Cosmic steampunk temple of dreams

The work stages ceremonial architecture and inhabited monuments against
clockwork systems and mechanical detail, then lets ember orange, earthen umber,
and charcoal dissolve the border between them. The work holds its contradictions
inside a suspended oracle of hidden kinship.

“At the threshold of return, gentle fields carry the hidden light.”

JOHN JOSEPH DOWLING JR.

THE LAYERED HUMAN 096



WORK 629

Cosmic temple of dreams and
reflections

2y

e o

Beneath ember orange and earthen umber against black, Cosmic temple of dreams
and reflections lets ceremonial architecture and inhabited monuments drift through
celestial fields and suspended light without fixing one horizon. The scene remains
open-ended, held together by a baroque procession of private myth.
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“In the architecture of feeling, tidal fields outlive the architecture.”

JOHN JOSEPH DOWLING JR.

THE LAYERED HUMAN
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WORK 630

WORK 631

Divine figures in celestial and aquatic realms Enchanted valley of sacred myths

Beneath a nocturnal register, Divine figures in celestial and aquatic realms turns layered human presences toward a baroque memory of Ember orange, burnished vermillion, and deep shadow gives Enchanted valley of sacred myths its atmosphere, while mineral terrain and
ceremonial stillness.

receding horizons open into a quiet chamber of human weather.
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WORK 632 WORK 633

Divine visions in a celestial temple Mystical steampunk dreamscape with ethereal figure
Divine visions in a celestial temple holds ceremonial architecture and inhabited monuments beside celestial fields and suspended light The compressed upward passage of Mystical steampunk dreamscape with ethereal figure threads layered human presences through
inside a near-symmetrical axis, creating a ceremonial river of return. clockwork systems and mechanical detail and into a shadowed threshold of visual afterglow.
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WORK 634

WORK 635

Dreamy steampunk fantasy at sunset Surreal veils of cosmos and time

Dreamy steampunk fantasy at sunset holds clockwork systems and mechanical detail beside dream residues and unstable memory inside

Earthen umber, black, and deep shadow gives Surreal veils of cosmos and time its atmosphere, while dream residues and unstable
a formal central axis, creating a nocturnal garden of patient revelation.

memory open into a tidal architecture of human weather.
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WORK 636

Timeless journey through a surreal temple
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| I Submerged figures and celestial light share one atmosphere, joining bodily stillness to the slow movement of the sea. Their submerged forms share a weightless mechanical chamber.

WORK 637

B il W, . | - -y o Celestial harmony beneath the waves
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WORK 638

Surreal chess temple with mythic
figures

At first the image reads as layered human presences; closer inspection reveals
ceremonial architecture and inhabited monuments embedded in earthen umber lit by

ember orange. Every viewing rearranges the hierarchy, revealing a golden reliquary
of shared memory.

“While time looks elsewhere, ancestral masks reassemble the
scattered self.”

JOHN JOSEPH DOWLING JR.
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WORK 639

Vertical 01 recursive canyon

From a shadow-rich ground, mineral terrain and receding horizons fracture toward
nested passages and recursive interiors in a compressed upward passage of ember
orange, earthen umber, and deep shadow. The composition makes room for the
viewer within a mineral signal of remembered touch.

“In the space after certainty, silent shadows return through altered
scale.”

JOHN JOSEPH DOWLING JR.
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WORK 640 WORK 641

Vertical 02 temporal waterfall Vertical 03 impossible green arch
Moving water and reflective basins gather around a near-symmetrical axis in Vertical 02 temporal waterfall, leaving a fractured chamber of Faces, bodies, and divided identities share an unstable horizon with figures assembled from several visual selves in Vertical 03 impossible
luminous uncertainty. green arch, producing a patient altar of remembered touch.
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WORK 642 WORK 643

Surreal fantasy scene with ethereal figures Cosmic steampunk fantasy collage
Surreal fantasy scene with ethereal figures arranges layered human presences around dream residues and unstable memory; the final Clockwork systems and mechanical detail move through celestial fields and suspended light in Cosmic steampunk fantasy collage; the
cadence becomes a tidal sanctuary of emotional gravity. palette carries them toward a nocturnal horizon of shared memory.
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WORK 644 WORK 645

Dreamlike cosmic fantasy landscape Dreamlike steampunk clockwork labyrinth

Dreamlike cosmic fantasy landscape places celestial fields and suspended light against mineral terrain and receding horizons; close

Beneath a nocturnal register, Dreamlike steampunk clockwork labyrinth turns clockwork systems and mechanical detail toward an
viewing reveals a recursive labyrinth of cosmic intimacy.

architectural architecture of open possibility.
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WORK 646

Ethereal temple of winged gods

THE LAYERED HUMAN
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WORK 647

Golden temple of dreamlike wonders
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WORK 648

Mythic realm of mosaics and waterfalls

Mythic realm of mosaics and waterfalls turns moving water and reflective basins,
together with dream residues and unstable memory, into a single rising vertical field
organized by a balanced axis. Its visual logic turns identity understood as plural and
layered into a shadowed current of lucid distance.

“At the threshold of return, open horizons open another horizon.”

JOHN JOSEPH DOWLING JR.

THE LAYERED HUMAN

110



WORK 649

Mythic scene of sea and sky

The composition compresses moving water and reflective basins together with
celestial fields and suspended light into a compressed upward passage lit by deep
teal and antique gold against ember orange. The viewer leaves with no fixed answer,
only a patient horizon of unbroken wonder.

“In the architecture of feeling, sapphire wings reassemble the
scattered self.”

JOHN JOSEPH DOWLING JR.
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WORK 650 WORK 651

Surreal temple of time and masks Cosmic baroque with surreal figures and architecture
Ember orange lit by burnished vermillion gives Surreal temple of time and masks its atmosphere, while watchful faces and emblematic Beneath a shadow-rich register, Cosmic baroque with surreal figures and architecture turns layered human presences toward a rooted
masks open into a crystalline current of ceremonial stillness. current of recursive depth.
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WORK 652

WORK 653

Cosmic surrealism with robotic figures and nature Crystal city at twilight

Cosmic surrealism with robotic figures and nature uses ember orange, burnished vermillion, and earthen umber to move from layered

From ceremonial architecture and inhabited monuments to crystalline planes and mirrored fragments, Crystal city at twilight sustains a
human presences into a dreaming threshold of nocturnal attention.

visual current that becomes an ember-lit current of inward motion.
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WORK 654

WORK 655

Divine assembly beneath the waves Dreamlike reflections in a crystal grotto

Divine assembly beneath the waves compresses a ceremonial gathering of interrelated forms, faces, bodies, and divided identities, and

Moving water and reflective basins gather around a distributed center in Dreamlike reflections in a crystal grotto, leaving an aqueous city
earthen umber lit by charcoal into a luminous altar of recursive depth.

of nocturnal attention.
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WORK 656

A dreamlike labyrinth of wonder

A dreamlike labyrinth of wonder places dream residues and unstable memory beside nested
passages and recursive interiors, allowing ember orange, earthen umber, and charcoal to

become the work's emotional climate. What looks stable from afar breaks into a ceremonial
threshold of altered scale at close range.

“Beyond the final doorway, mirrored thresholds wake beneath the
surface.”
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WORK 657

Cosmic allegory with ethereal figures

Between layered human presences and celestial fields and suspended light, the palette of
ember orange and earthen umber against charcoal forms a mirrored center that keeps the
scene in motion. The image behaves like memory itself, resolving only as a suspended
fountain of inward motion.

“While time looks elsewhere, nocturnal embers reopen the forgotten
chamber.”
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WORK 658

Cosmic cathedral of myth and time

From a shadow-rich ground, ceremonial architecture and inhabited monuments orbit
toward celestial fields and suspended light in a rising vertical field of charcoal lit by
glacial cyan. The final rhythm suspends the body inside a prismatic vessel of cosmic
intimacy.

“In the space after certainty, rooted chambers remember the body.”

JOHN JOSEPH DOWLING JR.
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WORK 659

Cosmic cathedral of time and reflection

Beneath ember orange, earthen umber, and deep shadow, Cosmic cathedral of time
and reflection lets ceremonial architecture and inhabited monuments drift through
celestial fields and suspended light without fixing one horizon. The final impression is
less a place than a translucent signal of visual afterglow.

“Across remembered distance, chromatic waterfalls measure a
different eternity.”

JOHN JOSEPH DOWLING JR.
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WORK 660

WORK 661

Ethereal nature spirits in a fantastical realm Ethereal dreams of mythology and sea

Beneath a shadow-rich register, Ethereal nature spirits in a fantastical realm turns vegetal passages and rooted gardens toward an

Ember orange and earthen umber against charcoal gives Ethereal dreams of mythology and sea its atmosphere, while moving water and
aqueous dream of open possibility.

reflective basins open into a lucid oracle of visual afterglow.
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WORK 662

WORK 663

Golden garden of serene goddesses Heavenly visions and sea creatures

Golden garden of serene goddesses holds layered human presences beside vegetal passages and rooted gardens inside a poised middle

The compressed upward passage of Heavenly visions and sea creatures threads moving water and reflective basins through celestial
register, creating an infinite stage of unbroken wonder.

fields and suspended light and into a translucent pulse of cosmic intimacy.
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WORK 664

WORK 665

Magical crystal forest with ethereal figures Winged dreams in a clockwork world

Magical crystal forest with ethereal figures holds layered human presences beside vegetal passages and rooted gardens inside a

Ember orange and antique gold against earthen umber gives Winged dreams in a clockwork world its atmosphere, while clockwork
balanced axis, creating a rooted passage of return.

systems and mechanical detail open into a golden city of unfinished worlds.
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WORK 666 Mag]_cal harmony Of nature and C]_ty Beneath a shadow-rich register, Magical harmony of nature and city turns ceremonial architecture and inhabited monuments

toward a quiet garden of material memory.
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WORK 667 Serene go ddess ﬁgures ]_n a Crystal Valley Serene goddess figures in a crystal valley uses glacial cyan, burnished vermillion, and deep shadow to move from layered

human presences into a quiet field of material memory.
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WORK 668

Surreal cosmic ruins and ethereal
figures

Between layered human presences and ceremonial architecture and inhabited
monuments, the palette of midnight blue, charcoal, and silver gray forms a balanced
axis that keeps the scene in motion. The last visual cadence arrives as a kinetic
stage of luminous uncertainty.

“While time looks elsewhere, silent vessels remember the body.”

JOHN JOSEPH DOWLING JR.
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WORK 669

The passage of time in surreal worlds

From a shadow-rich ground, dream residues and unstable memory recur toward
nested passages and recursive interiors in a compressed upward passage of
earthen umber and charcoal against black. The work transforms the body holding
memory at multiple scales into a sustained encounter with an ancestral pulse of
unbroken wonder.

“Across the inner horizon, ancestral tides preserve the intimate
distance.”

JOHN JOSEPH DOWLING JR.
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WORK 670

WORK 671

Timeless whispers in a surreal world Dreamlike reflections in a futuristic temple

Dream residues and unstable memory gather around a formal central axis in Timeless whispers in a surreal world, leaving a verdant Ceremonial architecture and inhabited monuments share an unstable horizon with crystalline planes and mirrored fragments in Dreamlike
signal of emotional gravity.

reflections in a futuristic temple, producing a tidal harbor of collective dreaming.
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WORK 672

WORK 673

Heavenly realms and underwater wonders Magical mirrored grotto with ethereal women

Heavenly realms and underwater wonders arranges moving water and reflective basins around celestial fields and suspended light; the

Layered human presences move through moving water and reflective basins in Magical mirrored grotto with ethereal women; the palette
final cadence becomes a mirrored monument of patient revelation.

carries them toward an astral pulse of patient revelation.

THE LAYERED HUMAN 127



WORK 674

WORK 675

Mythical underwater bacchanal with mermaids The Luminous Citadel of the Second Self

Mythical underwater bacchanal with mermaids places moving water and reflective basins against winged figures and airborne emblems;

Beneath a shadow-rich register, The Luminous Citadel of the Second Self turns layered human presences toward a sapphire architecture
close viewing reveals a lucid theatre of return.

of resilient form.
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WORK 676 The AStral Chamb er Of L]_V]_ng ArChltecture Crimson, burnished vermillion, and coral gives The Astral Chamber of Living Architecture its atmosphere, while ceremonial

architecture and inhabited monuments open into an intimate procession of return.
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WORK 677

The Golden Dynasty of the Open Body

130

THE LAYERED HUMAN



WORK 678

The Tidal Field of Cosmic Tides

The Tidal Field of Cosmic Tides turns moving water and reflective basins, together
with celestial fields and suspended light, into a single rising vertical field organized by
a poised middle register. The work closes without resolving, preserving an infinite
constellation of quiet fire.

“In the space after certainty, nocturnal tides carry the hidden light.”

JOHN JOSEPH DOWLING JR.

THE LAYERED HUMAN
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WORK 679

The Verdant Cathedral of Quiet Fire

The composition compresses ceremonial architecture and inhabited monuments
together with vegetal passages and rooted gardens into a compressed upward
passage lit by ember orange, burnished vermillion, and deep shadow. The frame
functions as a passage toward a luminous field of resilient form.

“Across remembered distance, celestial horizons open another
horizon.”

JOHN JOSEPH DOWLING JR.
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WORK 680

WORK 681

The Baroque Procession of Returning Light The Celestial Grotto of Human Weather

Midnight blue, earthen umber, and charcoal gives The Baroque Procession of Returning Light its atmosphere, while a ceremonial

Beneath a low-burning register, The Celestial Grotto of Human Weather turns layered human presences toward a golden signal of living
gathering of interrelated forms open into a verdant mirror of inward motion.

stone.
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WORK 682 WORK 683

The Mirrored Garden of the Hidden Sky The Nocturnal Parliament of Celestial Ruins

The Mirrored Garden of the Hidden Sky uses earthen umber lit by ember orange to move from vegetal passages and rooted gardens into From ceremonial architecture and inhabited monuments to celestial fields and suspended light, The Nocturnal Parliament of Celestial
a fractured body of material memory. Ruins sustains a visual current that becomes a prismatic archive of resilient form.
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WORK 684 WORK 685

The Radiant Horizon of Infinite Weather The Fractured Oracle of the Secret Garden
The Radiant Horizon of Infinite Weather arranges mineral terrain and receding horizons around nested passages and recursive interiors; Watchful faces and emblematic masks gather around a quiet central alignment in The Fractured Oracle of the Secret Garden, leaving a
the final cadence becomes a patient altar of living stone. rooted garden of nocturnal attention.
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WORK 686 The Ancestral ThreShO]_d Of Dream Log]_c Dream residues and unstable memory share an unstable horizon with nested passages and recursive interiors in The

Ancestral Threshold of Dream Logic, producing a translucent fountain of recursive depth.
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WORK 687

The Electric Reliquary of the Shared Field

Here ceremonial architecture and inhabited monuments occupy a distributed center,
interrupted by nested passages and recursive interiors and flashes of earthen umber, charcoal,
and deep shadow. The last visual cadence arrives as a verdant procession of lucid distance.

“When the frame dissolves, silent wings refuse the final silence.”
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WORK 688 WORK 689

The Silent Vessel of Unfinished Worlds The Infinite Sanctuary of Mineral Dreams

Nested passages and recursive interiors move through faces, bodies, and divided identities in The Silent Vessel of Unfinished Worlds; the The Infinite Sanctuary of Mineral Dreams places ceremonial architecture and inhabited monuments against crystalline planes and
palette carries them toward a radiant weather of remembered touch. mirrored fragments; close viewing reveals a fractured reliquary of return.
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WORK 691

The Subterranean Temple of Water and
Stone

The scene folds ceremonial architecture and inhabited monuments through moving
water and reflective basins, using ember orange, black, and deep shadow to make
depth feel provisional. No single focal point wins; the composition keeps returning to
a luminous signal of cosmic intimacy.

“When the frame dissolves, baroque gardens refuse the final silence.”

JOHN JOSEPH DOWLING JR.
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WORK 692

The Weightless Canyon of the Inner Sea

Built around moving water and reflective basins, the composition threads mineral
terrain and receding horizons through midnight blue, earthen umber, and charcoal
and a near-symmetrical axis. The last visual cadence arrives as a dreaming body of
renewal.

“Beyond the language of objects, fractured signals measure a different
eternity.”

JOHN JOSEPH DOWLING JR.
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WORK 693 WORK 694

The Sacred Theatre of Memory Enchanted valley of nature spirits
The compressed upward passage of The Sacred Theatre of Memory threads ceremonial architecture and inhabited monuments through Enchanted valley of nature spirits uses charcoal lit by ember orange to move from vegetal passages and rooted gardens into a mineral
dream residues and unstable memory and into an aqueous canyon of unfinished worlds. archive of human weather.
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WORK 695

WORK 696

Mystical dreamscape of cosmic waterfalls Horizontal 01 twin horizon

From moving water and reflective basins to celestial fields and suspended light, Mystical dreamscape of cosmic waterfalls sustains a Horizontal 01 twin horizon compresses mineral terrain and receding horizons, dark fields and internal radiance, and deep teal, glacial
visual current that becomes a tidal oracle of private myth.

cyan, and ember orange into a chromatic weather of recursive depth.
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WORK 697 WORK 698

Horizontal 02 folded clock plain Horizontal 03 celestial inversion
Clockwork systems and mechanical detail gather around a quiet central alignment in Horizontal 02 folded clock plain, leaving an Celestial fields and suspended light share an unstable horizon with dark fields and internal radiance in Horizontal 03 celestial inversion,
architectural field of emotional gravity. producing a quiet sanctuary of resilient form.
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l( A horizontal bloom of gravitational force bends color, form, and atmosphere around an unseen center. Gravity flowers across the horizontal field inside a chromatic earthen chamber.
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WORK 699
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WORK 700

Horizontal 05 monastic fractal
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WORK 701

The Recursive Kingdom of Mirrored
Time

Using ember orange and earthen umber against charcoal as its weather, the work
layers ceremonial architecture and inhabited monuments over crystalline planes and
mirrored fragments. Its spatial argument comes to rest only briefly in a crystalline
river of visual afterglow.

“Between monument and dream, ancestral gardens preserve the
intimate distance.”

JOHN JOSEPH DOWLING JR.
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WORK 702

The Mineral Constellation of the Second
Self

The Mineral Constellation of the Second Self places layered human presences
beside celestial fields and suspended light, allowing earthen umber lit by ember
orange to become the work's emotional climate. Its deepest movement is inward,
toward an atmospheric horizon of visual afterglow.

“At the edge of vision, baroque mirrors measure a different eternity.”

JOHN JOSEPH DOWLING JR.
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WORK 703 WORK 704

The Dreaming Archive of Living Architecture The Quantum Ocean of the Open Body
Antique gold, chartreuse, and deep shadow gives The Dreaming Archive of Living Architecture its atmosphere, while ceremonial The Quantum Ocean of the Open Body uses burnished vermillion, crimson, and ember orange to move from layered human presences
architecture and inhabited monuments open into a quiet signal of visual afterglow. into a sapphire vessel of luminous uncertainty.
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WORK 705 WORK 706

The Elemental Cosmology of Cosmic Tides The Enchanted City of Quiet Fire

The Elemental Cosmology of Cosmic Tides joins moving water and reflective basins with celestial fields and suspended light in ember Across its rising vertical field, The Enchanted City of Quiet Fire lets ceremonial architecture and inhabited monuments pass into charged
orange and earthen umber against black, forming a dreaming architecture of suspended time. light and atmospheric weather, ending in a chromatic signal of inward motion.
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WORK 707 WORK 708

The Luminous Citadel of Returning Light The Astral Chamber of Human Weather

The Luminous Citadel of Returning Light holds ceremonial architecture and inhabited monuments beside charged light and atmospheric The Astral Chamber of Human Weather joins layered human presences with ceremonial architecture and inhabited monuments in antique
weather inside a luminous core, creating an aqueous dream of private myth. gold, moss green, and ember orange, forming a verdant vessel of return.
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WORK 709

The Molecular Constellation Valley
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The Suspended Genome Gardens transforms bridges, waterfalls, monumental hands, and glowing genetic forms into an elevated sanctuary. Organic and mechanical orders meet across the ravine, creating a world that feels simultaneously ancient, >
engineered, and alive. 1

WORK 710

The Suspended Genome Gardens
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WORK 711

The Verdant Cathedral of Infinite
Weather

Ceremonial architecture and inhabited monuments emerge from black, earthen
umber, and deep shadow; beyond them, vegetal passages and rooted gardens
recede through a compressed upward passage. Light and shadow negotiate until the
scene becomes a mineral fountain of resilient form.

“When the frame dissolves, luminous bodies make room for wonder.”

JOHN JOSEPH DOWLING JR.
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WORK 712

The Baroque Procession of the Secret
Garden

The eye enters through vegetal passages and rooted gardens, crosses nested
passages and recursive interiors, and arrives at a balanced axis illuminated by
ember orange, chartreuse, and earthen umber. Scale shifts from intimate to
monumental, leaving the viewer inside an intimate afterimage of visual afterglow.

“Beyond the language of objects, verdant waterfalls restore the
absent figure.”

JOHN JOSEPH DOWLING JR.
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WORK 713 WORK 714

The Celestial Grotto of Dream Logic The Mirrored Garden of the Shared Field

Moving water and reflective basins share an unstable horizon with celestial fields and suspended light in The Celestial Grotto of Dream The Mirrored Garden of the Shared Field arranges vegetal passages and rooted gardens around crystalline planes and mirrored
Logic, producing a kinetic dream of changing perception. fragments; the final cadence becomes an atmospheric field of open possibility.
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WORK 715

The Nocturnal Parliament of Unfinished
Worlds

From a nocturnal ground, ceremonial architecture and inhabited monuments cascade
toward nested passages and recursive interiors in a broad stage of burnished
vermillion, ember orange, and deep shadow. This tension gives the image the lasting
pressure of a baroque river of resilient form.

CURATORIAL READING

Its final curatorial emphasis rests on a tidal threshold across the image's shifting scale.

COLOR BENEATH DARKNESS

WORK 716

The Radiant Horizon of Mineral Dreams

Beneath ember orange, earthen umber, and black, The Radiant Horizon of Mineral
Dreams lets crystalline planes and mirrored fragments drift through mineral terrain and
receding horizons without fixing one horizon. What survives the spectacle is a baroque
procession of remembered touch.

CURATORIAL READING

Its spatial logic becomes most persuasive in a chromatic hinge within the artist's evolving mythology.
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WORK 717

The Fractured Oracle of the Future Past

Between watchful faces and emblematic masks and dark fields and internal radiance,
the palette of antique gold and ember orange against earthen umber forms a quiet
central alignment that keeps the scene in motion. At full scale, the image becomes a
sapphire pulse of recovered light.

CURATORIAL READING

Its spatial logic becomes most persuasive in an architectural register between figure and world.

WORK 718

The Ancestral Threshold of Water and Stone

The wide lateral field is paced by moving water and reflective basins, mineral terrain
and receding horizons, and the recurrent pressure of burnished vermillion lit by ember
orange. The work closes without resolving, preserving an aqueous cosmology of visual
afterglow.

CURATORIAL READING

Its relationship to the surrounding pages is carried by a tidal pause between figure and world.

COLOR BENEATH DARKNESS
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WORK 719

The Infinite Sanctuary of Mirrored Time
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WORK 720

The Chromatic Labyrinth of the Second Self
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WORK 721

The Subterranean Temple of Living
Architecture

A current of ember orange and earthen umber against black carries ceremonial
architecture and inhabited monuments across dark fields and internal radiance and
Into a quiet central alignment. Every viewing rearranges the hierarchy, revealing a
subterranean passage of resilient form.

“As the hidden world rises, ember-lit corridors gather the broken

SI{_)). »

JOHN JOSEPH DOWLING JR.
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WORK 722

The Weightless Canyon of the Open
Body

Built around layered human presences, the composition threads mineral terrain and
receding horizons through crimson lit by midnight blue and a formal central axis. The
surface keeps unfolding, finally offering a lucid garden of resilient form.

“At the edge of vision, luminous oracles return through altered scale.”

JOHN JOSEPH DOWLING JR.
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WORK 723 WORK 724

The Sacred Theatre of Cosmic Tides The Recursive Kingdom of Quiet Fire
The compressed upward passage of The Sacred Theatre of Cosmic Tides threads ceremonial architecture and inhabited monuments The Recursive Kingdom of Quiet Fire uses antique gold, chartreuse, and ember orange to move from ceremonial architecture and
through moving water and reflective basins and into an ancestral continuum of unfinished worlds. inhabited monuments into a suspended theatre of recursive depth.
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WORK 725

The Electric Reliquary of the Inner Sea

A shadow-rich atmosphere surrounds ceremonial architecture and inhabited
monuments, but moving water and reflective basins keep opening new depth across
the broad stage. Its spatial argument comes to rest only briefly in a dreaming corridor of
emotional gravity.

CURATORIAL READING

Its relationship to the surrounding pages is carried by a mirrored counterpoint at the edge of recognition.

WORK 726

Surreal mythic landscape with floating
figures

From a shadow-rich ground, layered human presences rise toward mineral terrain and
receding horizons in a wide lateral field of earthen umber lit by deep teal. No single
focal point wins; the composition keeps returning to a copper-toned cosmology of
emotional gravity.

CURATORIAL READING

The image deepens the sequence through a chromatic horizon across several simultaneous moments.

COLOR BENEATH DARKNESS
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WORK 727 WORK 728

The Mineral Constellation of Returning Light The Dreaming Archive of Human Weather
Celestial fields and suspended light gather around a distributed center in The Mineral Constellation of Returning Light, leaving a nocturnal Layered human presences share an unstable horizon with dream residues and unstable memory in The Dreaming Archive of Human
tide of recovered light. Weather, producing an infinite canyon of return.
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WORK 729

The Quantum Ocean of the Hidden Sky

COLOR BENEATH DARKNESS
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WORK 730

The Elemental Cosmology of Celestial Ruins
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WORK 731

The Enchanted City of Infinite Weather

Using glacial cyan, midnight blue, and deep shadow as its weather, the work layers
ceremonial architecture and inhabited monuments over nested passages and
recursive interiors. What looks stable from afar breaks into a luminous chamber of
hidden kinship at close range.

“When the frame dissolves, celestial bodies gather the broken sky.”

JOHN JOSEPH DOWLING JR.
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WORK 732

The Luminous Citadel of the Secret
Garden

A current of burnished vermillion, midnight blue, and earthen umber carries
ceremonial architecture and inhabited monuments across vegetal passages and

rooted gardens and into a balanced axis. Its balance of density and breath produces
a nocturnal weather of luminous uncertainty.

“Beyond the language of objects, celestial bodies wake beneath the
surface.”

JOHN JOSEPH DOWLING JR.
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WORK 733 WORK 734

The Astral Chamber of Dream Logic The Golden Dynasty of the Shared Field

Burnished vermillion and midnight blue against crimson gives The Astral Chamber of Dream Logic its atmosphere, while ceremonial The Golden Dynasty of the Shared Field uses burnished vermillion lit by ember orange to move from ceremonial architecture and
architecture and inhabited monuments open into a radiant reliquary of recursive depth. inhabited monuments into an architectural canyon of quiet fire.
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WORK 735

The Silent Vessel of Memory

The Silent Vessel of Memory turns dream residues and unstable memory, together with
dark fields and internal radiance, into a single broad stage organized by a luminous
core. Its recurring forms do not merely repeat; they deepen into an architectural
reliquary of return.

CURATORIAL READING

Its most distinctive passage appears as a recursive axis between figure and world.

COLOR BENEATH DARKNESS

WORK 736

The Baroque Procession of the Future Past

The composition compresses a ceremonial gathering of interrelated forms together with
dark fields and internal radiance into a wide lateral field lit by ember orange, earthen
umber, and black. Its spatial argument comes to rest only briefly in an elemental
constellation of resilient form.

CURATORIAL READING

The image gains its emotional depth through a layered chamber where the frame becomes a passage.
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WORK 737

The Tidal Field of Unfinished Worlds

Nested passages and recursive interiors anchor the foreground while dark fields and
internal radiance multiply beyond them in ember orange and earthen umber against
charcoal. The result is a meditation on color operating as evidence of recovery, carried
by an aqueous monument of nocturnal attention.

CURATORIAL READING

Its visual argument gathers around a layered current inside the composition's deepest register.

COLOR BENEATH DARKNESS

WORK 738

The Verdant Cathedral of Mineral Dreams

Across a wide lateral field, ceremonial architecture and inhabited monuments cascade
beside vegetal passages and rooted gardens as the palette of ember orange lit by
glacial cyan passes through the shadows. The work holds its contradictions inside a
kinetic river of human weather.

CURATORIAL READING

Its final curatorial emphasis rests on a ceremonial hinge where the visible meets the imagined.
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WORK 739

The Celestial Grotto of Water and Stone

COLOR BENEATH DARKNESS 173
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WORK 740

The Mirrored Garden of the Inner Sea
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COLOR BENEATH DARKNESS

WORK 741

The Nocturnal Parliament of Memory

Built around ceremonial architecture and inhabited monuments, the composition
threads dream residues and unstable memory through burnished vermillion and
ember orange against earthen umber and a quiet central alignment. Instead of
closure, the scene offers an astral continuum of emotional gravity.

“As the hidden world rises, sapphire masks restore the absent figure.”

JOHN JOSEPH DOWLING JR.

175



COLOR BENEATH DARKNESS

WORK 742

The Radiant Horizon of Mirrored Time

The eye enters through crystalline planes and mirrored fragments, crosses mineral
terrain and receding horizons, and arrives at a poised middle register illuminated by
earthen umber lit by ember orange. This tension gives the image the lasting pressure
of an atmospheric weather of visual afterglow.

“At the edge of vision, restless passages carry the hidden light.”

JOHN JOSEPH DOWLING JR.
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WORK 743

The Fractured Oracle of the Second Self

The Fractured Oracle of the Second Self places layered human presences beside
watchful faces and emblematic masks, allowing ember orange, earthen umber, and
deep shadow to become the work's emotional climate. The image behaves like memory
itself, resolving only as a baroque current of open possibility.

CURATORIAL READING

The image gains its emotional depth through a mirrored chamber where color becomes memory.

COLOR BENEATH DARKNESS

WORK 744

The Ancestral Threshold of Living
Architecture

A low-burning atmosphere surrounds ceremonial architecture and inhabited
monuments, but nested passages and recursive interiors keep opening new depth
across the wide lateral field. Scale shifts from intimate to monumental, leaving the
viewer inside a radiant tide of nocturnal attention.

CURATORIAL READING

The image gains its emotional depth through a prismatic threshold inside the larger visual cycle.
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WORK 745 WORK 746

The Electric Reliquary of the Open Body The Silent Vessel of Cosmic Tides

Layered human presences move through ceremonial architecture and inhabited monuments in The Electric Reliquary of the Open Body; The Silent Vessel of Cosmic Tides places moving water and reflective basins against celestial fields and suspended light; close viewing
the palette carries them toward a fractured stage of ceremonial stillness. reveals a verdant vessel of quiet fire.
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A sanctuary of low-burning color shelters quiet fire beneath vegetél and architectural forms. The low-burning glow survives beneath a weightless botanical horizon.

woRk e The Recursive Kingdom of Infinite Weather

The wide lateral field of The Recursive Kingdom of Infinite Weather is animated by ceremonial architecture and inhabited monuments

and nested passages and recursive interiors; ember orange, earthen umber, and black carries them toward a recursive river of
remembered touch.

What persists after the first impression is a mineral exchange across several simultaneous moments.

e —.

WORK 747 The Infinite Sanctuary of Quiet Fire
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WORK 749

The Chromatic Labyrinth of Returning Light

COLOR BENEATH DARKNESS 180
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Temple structures and atmospheric currents translate human weather into a dark botanical architecture. That emotional weather crosses the temple at a silent botanical horizon.

WORK 750

The Subterranean Temple of Human Weather

COLOR BENEATH DARKNESS 181




WORK 751

The Luminous Citadel of the Future Past

A current of chartreuse, moss green, and deep shadow carries ceremonial architecture
and inhabited monuments across charged light and atmospheric weather and into a
distributed center. The image behaves like memory itself, resolving only as a luminous
monument of material memory.

CURATORIAL READING

The composition finds a singular voice in a kinetic current between surface and depth.

WORK 752

The Astral Chamber of Water and Stone

The wide lateral field carries ceremonial architecture and inhabited monuments toward
moving water and reflective basins, while the contrast of black, earthen umber, and
shadow sharpens the transition. The work transforms color operating as evidence of
recovery into a sustained encounter with a celestial stage of inward motion.

CURATORIAL READING

The visual density opens briefly into a charged bridge where color becomes memory.

COLOR BENEATH DARKNESS

182



SECTION 05

Art as Survival Technology

“A softer frame, a wiser soul.”

Across this group, creation becomes a method of endurance. The compositions convert fear, desire, damage, and wonder into
structures capable of holding intensity.
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WORK 754

The Tidal Field of Celestial Ruins

The visual pressure in The Tidal Field of Celestial Ruins moves from ceremonial
architecture and inhabited monuments toward celestial fields and suspended light,
crossing a textured field. The composition makes room for the viewer within an
infinite monument of nocturnal attention.

“Across the inner horizon, celestial dreams cross the sleeping water.”

JOHN JOSEPH DOWLING JR.

ART AS SURVIVAL TECHNOLOGY 184
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WORK 755

The Verdant Cathedral of Infinite
Weather — Variation II

Ceremonial architecture and inhabited monuments rise through ember orange,
earthen umber, and deep shadow, meeting vegetal passages and rooted gardens at
a distributed center. This tension gives the image the lasting pressure of a
suspended reliquary of parallel time.

“After the last shadow, silent chambers hold the returning name.”

JOHN JOSEPH DOWLING JR.
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WORK 756

The Sacred Theatre of Celestial Ruins

Within a intricately layered surface, ceremonial architecture and inhabited monuments
advance toward celestial fields and suspended light under ember orange, burnished
vermillion, and yellow. What survives the spectacle is a mirrored continuum of
remembered touch.

CURATORIAL READING

The visual density opens briefly into a nocturnal bridge between monument and intimacy.

WORK 757

The Mineral Constellation of the Secret
Garden

A quiet central alignment binds vegetal passages and rooted gardens, celestial fields
and suspended light, and crystalline planes and mirrored fragments inside a register of
burnished vermillion and ember orange against charcoal. At full scale, the image
becomes an astral constellation of material memory.

CURATORIAL READING

The work's internal rhythm depends on a patient turn at the boundary of memory and invention.
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WORK 758 WORK 759

The Baroque Procession of the Secret Garden — Variation II The Celestial Grotto of Dream Logic — Variation II

The Baroque Procession of the Secret Garden places vegetal passages and rooted gardens against nested passages and recursive The Celestial Grotto of Dream Logic uses burnished vermillion, coral, and deep shadow to move from moving water and reflective basins
interiors; close viewing reveals a celestial current of collective dreaming. into a luminous architecture of unfinished worlds.
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WORK 760

The Dreaming Archive of Dream Logic

The wide lateral field carries dream residues and unstable memory toward survival
emblems and reconstructed worlds, while the contrast of ember orange, earthen umber,
and black sharpens the transition. Rather than settle into illustration, the work converts
making used as a method of endurance into a subterranean procession of human
weather.

CURATORIAL READING

The image gains its emotional depth through a subterranean echo between figure and world.

ART AS SURVIVAL TECHNOLOGY

WORK 761

The Quantum Ocean of the Shared Field

A quiet central alignment pulls moving water and reflective basins together with nested
passages and recursive interiors into the same unstable geography of antique gold and
ember orange against earthen umber. The title names the doorway, but the image leads
into a ceremonial current of ceremonial stiliness.

CURATORIAL READING

The image gains its emotional depth through a mineral memory between surface and depth.
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WORK 762

The Mirrored Garden of the Open Body

The Mirrored Garden of the Open Body turns layered human presences, together with
vegetal passages and rooted gardens, into a single wide lateral field organized by a
poised middle register. The surface keeps unfolding, finally offering a baroque tide of
suspended time.

CURATORIAL READING

Close viewing reveals a layered axis between surface and depth.

WORK 763

The Elemental Cosmology of Unfinished
Worlds

The composition compresses nested passages and recursive interiors together with
survival emblems and reconstructed worlds into a broad stage lit by charcoal, earthen
umber, and deep shadow. Its visual logic turns art reorganizing fear, desire, and
damage into a sapphire river of private myth.

CURATORIAL READING

The work's clearest counterpoint is a rooted hinge where color becomes memory.

ART AS SURVIVAL TECHNOLOGY
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WORK 764

The Enchanted City of Mineral Dreams
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A golden dynasty rises from the inner sea, its figures and structures held together by reflective currents and ceremonial detail. Its waters carry survival forward beneath a verdant spectral horizon.
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WORK 765

The Golden Dynasty of the Inner Sea
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WORK 766

The Mirrored Garden of the Shared
Field — Variation II

Vegetal passages and rooted gardens rise through earthen umber lit by antique gold,
meeting crystalline planes and mirrored fragments at a poised middle register. No
single focal point wins; the composition keeps returning to a dreaming citadel of
shared memory.

“Between monument and dream, fractured temples hold the returning
name.”

JOHN JOSEPH DOWLING JR.
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WORK 767

The Nocturnal Parliament of
Unfinished Worlds — Variation II

Ceremonial architecture and inhabited monuments occupy the image like
architecture, while nested passages and recursive interiors move through them in
antique gold, moss green, and deep shadow. The last visual cadence arrives as a
rooted pulse of unbroken wonder.

“Inside the impossible, dreaming mirrors outlive the architecture.”

JOHN JOSEPH DOWLING JR.
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WORK 768

The Tidal Field of Memory

Built around dream residues and unstable memory, the composition threads survival
emblems and reconstructed worlds through red, dusty rose, and coral and a
deliberately off-center axis. Rather than settle into illustration, the work converts
creative labor converting pressure into form into an atmospheric current of private myth.

CURATORIAL READING

The larger visual language is extended through a layered horizon where color becomes memory.

WORK 769

The Verdant Cathedral of Mirrored Time

The eye enters through ceremonial architecture and inhabited monuments, crosses
vegetal passages and rooted gardens, and arrives at a quiet central alignment
illuminated by ember orange and earthen umber against charcoal. Its deepest
movement is inward, toward a sapphire current of changing perception.

CURATORIAL READING

Its final curatorial emphasis rests on a subterranean rhythm between surface and depth.

ART AS SURVIVAL TECHNOLOGY 194



WORK 770 WORK 771

The Radiant Horizon of Mineral Dreams — Variation II The Fractured Oracle of the Future Past — Variation II
The Radiant Horizon of Mineral Dreams uses earthen umber lit by ember orange to move from crystalline planes and mirrored fragments The Fractured Oracle of the Future Past arranges watchful faces and emblematic masks around survival emblems and reconstructed
into an ancestral altar of inward motion. worlds; the final cadence becomes a living interval of changing perception.
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WORK 772

The Baroque Procession of the Second Self

The work stages layered human presences against a ceremonial gathering of
interrelated forms, then lets burnished vermillion, coral, and crimson dissolve the border
between them. Its balance of density and breath produces a verdant altar of inward
motion.

CURATORIAL READING

The visual density opens briefly into a nocturnal constellation between surface and depth.

ART AS SURVIVAL TECHNOLOGY

WORK 773

The Celestial Grotto of Living Architecture

Beneath ember orange and earthen umber against charcoal, The Celestial Grotto of
Living Architecture lets ceremonial architecture and inhabited monuments drift through
moving water and reflective basins without fixing one horizon. Instead of closure, the
scene offers a weightless vessel of emotional gravity.

CURATORIAL READING

Its final curatorial emphasis rests on a celestial structure where color becomes memory.
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WORK 774

The Nocturnal Parliament of Cosmic Tides

The image begins with ceremonial architecture and inhabited monuments and expands
into moving water and reflective basins, all held inside antique gold lit by ember orange.
From a distance it reads as one vision; nearby it becomes a tidal procession of shared
memory.

CURATORIAL READING

The work's internal rhythm depends on a measured bridge across several simultaneous moments.

WORK 775

The Subterranean Temple of Dream Logic

A current of ember orange, earthen umber, and deep shadow carries ceremonial
architecture and inhabited monuments across dream residues and unstable memory
and into a distributed center. The work holds its contradictions inside a fractured harbor
of changing perception.

CURATORIAL READING

The scene moves beyond spectacle by sustaining a measured constellation between figure and world.

ART AS SURVIVAL TECHNOLOGY
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The radiant horizon glows without spectacle, allowing quiet fire to register as endurance rather than eruption. That restrained flame turns endurance into a mirrored baroque horizon.

WORK 776

The Radiant Horizon of Quiet Fire
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WORK 777

The Fractured Oracle of Returning Light
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WORK 778

The Ancestral Threshold of Water and
Stone — Variation II

The scene folds moving water and reflective basins through mineral terrain and
receding horizons, using crimson lit by burnished vermillion to make depth feel
provisional. The work holds its contradictions inside a verdant tide of inward motion.

“Where light becomes memory, subterranean cities return through
altered scale.”

JOHN JOSEPH DOWLING JR.
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WORK 779

The Electric Reliquary of the Inner Sea
— Variation II

Using glacial cyan, deep teal, and deep shadow as its weather, the work layers
ceremonial architecture and inhabited monuments over moving water and reflective
basins. The result is a meditation on complexity serving as a record of survival,
carried by a translucent sanctuary of recursive depth.

“Inside the weather of memory, patient corridors turn grief into
weather.”

JOHN JOSEPH DOWLING JR.
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WORK 780 WORK 781

The Silent Vessel of Memory — Variation II The Infinite Sanctuary of Mirrored Time — Variation II
The Silent Vessel of Memory joins dream residues and unstable memory with survival emblems and reconstructed worlds in charcoal, The Infinite Sanctuary of Mirrored Time uses burnished vermillion and ember orange against charcoal to move from ceremonial
warm sand, and earthen umber, forming a recursive threshold of material memory. architecture and inhabited monuments into a radiant weather of nocturnal attention.
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WORK 782

The Ancestral Threshold of Human Weather

Between layered human presences and nested passages and recursive interiors, the
palette of black lit by midnight blue forms a formal central axis that keeps the scene in
motion. No single focal point wins; the composition keeps returning to a fractured pulse
of unbroken wonder.

CURATORIAL READING

The larger visual language is extended through a patient counterpoint where color becomes memory.

WORK 783

The Electric Reliquary of the Hidden Sky

Ceremonial architecture and inhabited monuments anchor the foreground while
celestial fields and suspended light multiply beyond them in earthen umber, charcoal,
and deep shadow. Its recurring forms do not merely repeat; they deepen into an
architectural architecture of recursive depth.

CURATORIAL READING

The work's internal rhythm depends on an open rhythm across several simultaneous moments.
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WORK 784

The Silent Vessel of Celestial Ruins

The visual pressure in The Silent Vessel of Celestial Ruins moves from ceremonial
architecture and inhabited monuments toward celestial fields and suspended light,
crossing a textured field. The work transforms making used as a method of endurance
into a sustained encounter with a rooted memory of visual afterglow.

CURATORIAL READING

Its visual argument gathers around a patient passage across several simultaneous moments.

WORK 785

The Infinite Sanctuary of Infinite Weather

Using charcoal and earthen umber against black as its weather, the work layers
ceremonial architecture and inhabited monuments over nested passages and recursive
interiors. The title names the doorway, but the image leads into an aqueous passage of
altered scale.

CURATORIAL READING

Its final curatorial emphasis rests on an open counterpoint between monument and intimacy.

ART AS SURVIVAL TECHNOLOGY 204



WORK 786 WORK 787

The Chromatic Labyrinth of the Second Self — Variation II The Subterranean Temple of Living Architecture — Variation II
The Chromatic Labyrinth of the Second Self arranges layered human presences around nested passages and recursive interiors; the final The Subterranean Temple of Living Architecture joins ceremonial architecture and inhabited monuments with survival emblems and
cadence becomes an atmospheric current of ceremonial stillness. reconstructed worlds in ember orange, earthen umber, and deep shadow, forming a baroque river of ceremonial stillness.

ART AS SURVIVAL TECHNOLOGY 205



o gy S N
R

# - a !
4 i, E&‘hu *i:, n

- ____' A o
WORK 788

The Chromatic Labyrinth of the Secret Garden
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7 'E*‘ The weightless canyon opens across a shared field, suspending architecture and human presence inside one extended atmosphere. That shared space extends creative labor across a chromatic luminous horizon.

WORK 789

The Weightless Canyon of the Shared Field
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WORK 790

The Weightless Canyon of the Open
Body — Variation II

The rising vertical field carries layered human presences toward mineral terrain and
receding horizons, while the contrast of earthen umber lit by midnight blue sharpens
the transition. The eye is asked to wander, not conclude, through a subterranean
vessel of unbroken wonder.

“In the hour without clocks, secret embers gather the broken sky.”

JOHN JOSEPH DOWLING JR.
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WORK 791

The Sacred Theatre of Cosmic Tides —
Variation II

A distributed center pulls ceremonial architecture and inhabited monuments together
with moving water and reflective basins into the same unstable geography of ember
orange, burnished vermillion, and deep shadow. What survives the spectacle is a
secret architecture of patient revelation.

“Inside the weather of memory, electric waterfalls refuse the final
silence.”

JOHN JOSEPH DOWLING JR.
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WORK 792

The Sacred Theatre of Unfinished Worlds

The Sacred Theatre of Unfinished Worlds turns ceremonial architecture and inhabited
monuments, together with nested passages and recursive interiors, into a single wide
lateral field organized by a balanced axis. At full scale, the image becomes a baroque
garden of luminous uncertainty.

CURATORIAL READING

Its final curatorial emphasis rests on a weightless weather where color becomes memory.

WORK 793

The Recursive Kingdom of Mineral Dreams

Using coral and charcoal against silver gray as its weather, the work layers ceremonial
architecture and inhabited monuments over crystalline planes and mirrored fragments.
Every viewing rearranges the hierarchy, revealing a verdant procession of renewal.

CURATORIAL READING

Its visual argument gathers around a quiet axis between monument and intimacy.
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WORK 794

The Mineral Constellation of the Future Past

Celestial fields and suspended light anchor the foreground while crystalline planes and
mirrored fragments multiply beyond them in charcoal lit by ember orange. The frame
functions as a passage toward a quiet grove of remembered touch.

CURATORIAL READING

The work's clearest counterpoint is a layered interval between monument and intimacy.

ART AS SURVIVAL TECHNOLOGY

WORK 795

The Tidal Field of Cosmic Tides — Variation II

Across a broad stage, moving water and reflective basins press forward beside celestial
fields and suspended light as the palette of ember orange, earthen umber, and deep
shadow passes through the shadows. Rather than settle into illustration, the work
converts art reorganizing fear, desire, and damage into a translucent altar of human
weather.

CURATORIAL READING

The composition finds a singular voice in a celestial signal between figure and world.
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WORK 796

The Dreaming Archive of Water and Stone

Moving water and reflective basins rise through ember orange, charcoal, and earthen
umber, meeting mineral terrain and receding horizons at a balanced axis. The title
names the doorway, but the image leads into a chromatic river of material memory.

CURATORIAL READING

The work is remembered for a rooted horizon between surface and depth.

ART AS SURVIVAL TECHNOLOGY

WORK 797

The Quantum Ocean of the Inner Sea

A current of earthen umber and charcoal against black carries moving water and
reflective basins across nested passages and recursive interiors and into a quiet central
alignment. The work's strongest afterimage is a mirrored field of return.

CURATORIAL READING

The meeting of scale and intimacy produces a prismatic threshold where color becomes memory.
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WORK 798 WORK 799

The Recursive Kingdom of Quiet Fire — Variation II The Mineral Constellation of Returning Light — Variation II
The rising vertical field of The Recursive Kingdom of Quiet Fire threads ceremonial architecture and inhabited monuments through nested The Mineral Constellation of Returning Light compresses celestial fields and suspended light, crystalline planes and mirrored fragments,
passages and recursive interiors and into an electric vessel of luminous uncertainty. and ember orange, earthen umber, and deep shadow into a chromatic afterimage of return.
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Elemental forms circulate through a cosmology of memory, making survival appear as a pattern that can be rebuilt. The mnemonic field converts survival into structure beneath a silent earthen horizon.
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WORK 800

The Elemental Cosmology of Memory

ART AS SURVIVAL TECHNOLOGY
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WORK 801

The Enchanted City of Mirrored Time
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WORK 802

The Dreaming Archive of Human
Weather — Variation II

From a low-burning ground, layered human presences thread toward dream residues
and unstable memory in a rising vertical field of coral lit by burnished vermillion. The
frame functions as a passage toward an intimate theatre of unfinished worlds.

“At the border of body and world, mirrored oracles wake beneath the
surface.”

JOHN JOSEPH DOWLING JR.
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WORK 803

The Quantum Ocean of the Hidden Sky
— Variation II

Beneath coral, crimson, and deep shadow, The Quantum Ocean of the Hidden Sky
lets moving water and reflective basins drift through celestial fields and suspended
light without fixing one horizon. The composition leaves its most durable trace as a
subterranean sanctuary of quiet fire.

“Where the title leaves off, sapphire dreams reassemble the scattered
Self: »

JOHN JOSEPH DOWLING JR.
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WORK 804

The Mirrored Garden of the Hidden Sky —
Variation II

Between vegetal passages and rooted gardens and celestial fields and suspended
light, the palette of glacial cyan, ember orange, and earthen umber forms a balanced
axis that keeps the scene in motion. Its deepest movement is inward, toward a
chromatic weather of open possibility.

CURATORIAL READING

The work's internal rhythm depends on a charged turn between monument and intimacy.

ART AS SURVIVAL TECHNOLOGY

WORK 805

The Luminous Citadel of the Second Self —
Variation II

The scene folds layered human presences through ceremonial architecture and
inhabited monuments, using antique gold and moss green against deep teal to make
depth feel provisional. The work's strongest afterimage is a celestial corridor of
remembered touch.

CURATORIAL READING

The composition is held in balance by a kinetic chamber between figure and world.
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WORK 806 WORK 807

The Elemental Cosmology of Celestial Ruins — Variation II The Enchanted City of Infinite Weather — Variation II

The Elemental Cosmology of Celestial Ruins compresses ceremonial architecture and inhabited monuments, celestial fields and The Enchanted City of Infinite Weather compresses ceremonial architecture and inhabited monuments, nested passages and recursive
suspended light, and earthen umber lit by black into a lucid tide of unbroken wonder. interiors, and antique gold, chartreuse, and deep shadow into a quiet body of ceremonial stillness.
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WORK 808

The Astral Chamber of Living Architecture —

Variation II

A current of midnight blue, burnished vermillion, and charcoal carries ceremonial
architecture and inhabited monuments across celestial fields and suspended light and
into a balanced axis. The final rhythm suspends the body inside a prismatic
constellation of parallel time.

CURATORIAL READING

What persists after the first impression is a restless tension between surface and depth.
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ART AS SURVIVAL TECHNOLOGY

WORK 809

The Golden Dynasty of the Open Body —
Variation II

A shadow-rich atmosphere surrounds layered human presences, but ceremonial
architecture and inhabited monuments keep opening new depth across the broad
stage. The title names the doorway, but the image leads into an architectural sanctuary
of inward motion.

CURATORIAL READING

Its visual argument gathers around a patient vessel where color becomes memory.
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A luminous citadel rises from the secret garden, joining fortified architecture to organic growth and concealed light. Organic growth carries the citadel through a silent mineral passage.

woRKen The Verdant Cathedral of Quiet Fire — Variation II

A current of midnight blue, charcoal, and deep shadow threads ceremonial architecture and inhabited monuments through vegetal
passages and rooted gardens; The Verdant Cathedral of Quiet Fire resolves as a sapphire stage of remembered touch.

What persists after the first impression is a tidal rhythm between monument and intimacy.
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TSR ;I“Ihe Luminous Citadel of the Secret Garden — Variation
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WORK 812

The Baroque Procession of Returning Light — Variation II
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WORK 813

The Celestial Grotto of Human Weather — Variation II

223
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WORK 814

The Astral Chamber of Dream Logic —
Variation II

Across a rising vertical field, ceremonial architecture and inhabited monuments turn
beside celestial fields and suspended light as the palette of earthen umber lit by
ember orange passes through the shadows. What looks stable from afar breaks into
a verdant corridor of renewal at close range.

“While time looks elsewhere, copper waterfalls remember the body.”

JOHN JOSEPH DOWLING JR.
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SECTION 06

The City, the Body, the Machine

“To touch the stars before we die?”

The collection now expands into systems: cities, biological networks, machines, mirrored interiors, and monumental bodies. Each
system appears alive, and each body behaves like a system. This exchange between the technological and the organic gives the
work unusual contemporary relevance.

overed light.
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WORK 816

The Golden Dynasty of the Shared Field
— Variation II

A current of ember orange, burnished vermillion, and yellow carries ceremonial
architecture and inhabited monuments across nested passages and recursive
interiors and into a deliberately off-center axis. Its spatial argument comes to rest
only briefly in a prismatic oracle of hidden kinship.

“Beyond the final doorway, subterranean stones remember the body.”

JOHN JOSEPH DOWLING JR.
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WORK 817

The Tidal Field of Unfinished Worlds —
Variation II

The compressed upward passage carries nested passages and recursive interiors
toward mechanical structures and organic bodies, while the contrast of glacial cyan
and deep teal against antique gold sharpens the transition. The result is a meditation
on cities reading as bodies and bodies as cities, carried by a rooted stage of
recovered light.

“While time looks elsewhere, rooted monuments unmake the
ordinary clock.”

JOHN JOSEPH DOWLING JR.
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WORK 818 WORK 819

The Verdant Cathedral of Mineral Dreams — Variation II The Baroque Procession of the Future Past — Variation II

Burnished vermillion lit by midnight blue gives The Verdant Cathedral of Mineral Dreams its atmosphere, while ceremonial architecture

The Baroque Procession of the Future Past arranges a ceremonial gathering of interrelated forms around mechanical structures and
and inhabited monuments open into a subterranean stage of hidden kinship.

organic bodies; the final cadence becomes a subterranean constellation of altered scale.
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WORK 820 WORK 821

The Celestial Grotto of Water and Stone — Variation II The Mirrored Garden of the Inner Sea — Variation II
The Celestial Grotto of Water and Stone holds moving water and reflective basins beside celestial fields and suspended light inside a Vegetal passages and rooted gardens gather around a asymmetrical hinge in The Mirrored Garden of the Inner Sea, leaving a radiant
balanced axis, creating a suspended current of living stone. monument of recovered light.
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WORK 822

The Radiant Horizon of Infinite Weather —
Variation II

Across a wide lateral field, mineral terrain and receding horizons multiply beside nested
passages and recursive interiors as the palette of earthen umber lit by ember orange
passes through the shadows. This tension gives the image the lasting pressure of a
mirrored weather of human weather.

CURATORIAL READING

The composition finds a singular voice in an open pause where color becomes memory.

WORK 823

The Weightless Canyon of the Inner Sea —
Variation II

Using antique gold, ember orange, and deep shadow as its weather, the work layers
moving water and reflective basins over mineral terrain and receding horizons. The last
visual cadence arrives as an architectural vessel of living stone.

CURATORIAL READING

The work's internal rhythm depends on a radiant tension across several simultaneous moments.

THE CITY, THE BODY, THE MACHINE
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WORK 824

The Fractured Oracle of the Secret Garden —
Variation II

Watchful faces and emblematic masks occupy the image like architecture, while vegetal
passages and rooted gardens move through them in earthen umber, charcoal, and
black. The work transforms the organic and mechanical behaving as one system into a
sustained encounter with a lucid mirror of human weather.

CURATORIAL READING

Its most distinctive passage appears as a quiet current across several simultaneous moments.

THE CITY,

THE BODY, THE MACHINE

WORK 825

The Ancestral Threshold of Dream Logic —
Variation II

The broad stage carries dream residues and unstable memory toward nested passages
and recursive interiors, while the contrast of antique gold and chartreuse against black
sharpens the transition. Its deepest movement is inward, toward a baroque city of
luminous uncertainty.

CURATORIAL READING

The larger visual language is extended through a charged hinge between monument and intimacy.
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An electric reliquary fuses engineered surfaces with the shared field of the body, giving circuitry the gravity of ritual. Organic and engineered forms exchange roles through a mirrored celestial passage.
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WORK 826

The Electric Reliquary of the Shared Field — Variation II
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WORK 827

The Silent Vessel of Unfinished Worlds — Variation II
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WORK 828

The Nocturnal Parliament of Memory
— Variation II

Using antique gold, yellow, and earthen umber as its weather, the work layers
ceremonial architecture and inhabited monuments over dream residues and unstable
memory. The last visual cadence arrives as an astral oracle of unbroken wonder.

“At the threshold of return, fractured mirrors remember the body.”

JOHN JOSEPH DOWLING JR.
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WORK 829

The Radiant Horizon of Mirrored Time
— Variation II

The work stages crystalline planes and mirrored fragments against mineral terrain
and receding horizons, then lets midnight blue and ember orange against glacial
cyan dissolve the border between them. The composition makes room for the viewer
within a rooted chamber of resilient form.

“Beneath the visible surface, ancestral mirrors hold the returning
name.”

JOHN JOSEPH DOWLING JR.
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WORK 830

The Infinite Sanctuary of Mineral Dreams —
Variation II

Beneath earthen umber lit by ember orange, The Infinite Sanctuary of Mineral Dreams
lets ceremonial architecture and inhabited monuments drift through crystalline planes
and mirrored fragments without fixing one haorizon. The eye is asked to wander, not
conclude, through a verdant interval of ceremonial stillness.

CURATORIAL READING

The visual density opens briefly into a measured structure between monument and intimacy.

THE CITY, THE BODY, THE MACHINE

WORK 831

The Elemental Cosmology of Cosmic Tides —
Variation II

Between moving water and reflective basins and celestial fields and suspended light,
the palette of burnished vermillion, ember orange, and deep shadow forms a luminous
core that keeps the scene in motion. What survives the spectacle is a subterranean
procession of living stone.

CURATORIAL READING

The work is remembered for a chromatic afterimage between surface and depth.
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WORK 832 WORK 833

The Fractured Oracle of the Second Self — Variation II The Ancestral Threshold of Living Architecture — Variation II

Earthen umber, black, and charcoal gives The Fractured Oracle of the Second Self its atmosphere, while layered human presences open Across its compressed upward passage, The Ancestral Threshold of Living Architecture lets ceremonial architecture and inhabited
into an architectural chamber of unfinished worlds. monuments pass into nested passages and recursive interiors, ending in an infinite body of lucid distance.
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WORK 834 WORK 835

The Electric Reliquary of the Open Body — Variation II The Silent Vessel of Cosmic Tides — Variation II

The Electric Reliquary of the Open Body places layered human presences against ceremonial architecture and inhabited monuments; Beneath a nocturnal register, The Silent Vessel of Cosmic Tides turns moving water and reflective basins toward a mirrored sanctuary of
close viewing reveals a subterranean sanctuary of recovered light. recursive depth.
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WORK 836

The Chromatic Labyrinth of the Future Past

Built around nested passages and recursive interiors, the composition threads
mechanical structures and organic bodies through dusty rose, red, and charcoal and a
balanced axis. The title names the doorway, but the image leads into an aqueous
labyrinth of material memory.

CURATORIAL READING

Its relationship to the surrounding pages is carried by a recursive threshold between surface and depth.

WORK 837

The Luminous Citadel of Returning Light —
Variation II

Ceremonial architecture and inhabited monuments turn through a broad stage; charged
light and atmospheric weather provide the counterweight in chartreuse and deep teal
against antique gold. The surface keeps unfolding, finally offering an astral procession
of material memory.

CURATORIAL READING

The visual density opens briefly into a weightless signal where color becomes memory.
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WORK 838

The Subterranean Temple of Water and Stone — Variation II
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Memory occupies the sacred theatre as a network of bodies, thresholds, and repeated architectural signals. The remembered stage turns bodies into networks along a chromatic mechanical passage.
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WORK 839

The Sacred Theatre of Memory — Variation II
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WORK 840

The Infinite Sanctuary of Quiet Fire —
Variation II

From a low-burning ground, ceremonial architecture and inhabited monuments
gather toward nested passages and recursive interiors in a rising vertical field of
burnished vermillion, ember orange, and warm sand. The final rhythm suspends the
body inside an ancestral threshold of lucid distance.

“In the space after certainty, astral tides refuse the final silence.”

JOHN JOSEPH DOWLING JR.
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THE CITY, THE BODY, THE MACHINE

WORK 841

The Chromatic Labyrinth of Returning
Light — Variation II

The visual pressure in The Chromatic Labyrinth of Returning Light moves from
nested passages and recursive interiors toward charged light and atmospheric
weather, crossing a intricately layered field. No single focal point wins; the
composition keeps returning to a quiet labyrinth of renewal.

“Across remembered distance, gentle cities make room for wonder.”

JOHN JOSEPH DOWLING JR.
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WORK 842

The Recursive Kingdom of Mirrored Time —
Variation II

Using earthen umber lit by ember orange as its weather, the work layers ceremonial
architecture and inhabited monuments over crystalline planes and mirrored fragments.
The work holds its contradictions inside a sapphire afterimage of recursive depth.

CURATORIAL READING

Close viewing reveals a subterranean afterimage where color becomes memory.

THE CITY, THE BODY, THE MACHINE

WORK 843

The Mineral Constellation of the Second Self
— Variation II

A current of burnished vermillion, coral, and deep shadow carries layered human
presences across celestial fields and suspended light and into a shadowed core. The
scene remains open-ended, held together by a lucid sanctuary of quiet fire.

CURATORIAL READING

The work's clearest counterpoint is an atmospheric continuum where color becomes memory.
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WORK 844

The Dreaming Archive of Living Architecture
— Variation II

Using ember orange, earthen umber, and charcoal as its weather, the work layers
ceremonial architecture and inhabited monuments over dream residues and unstable
memory. Light and shadow negotiate until the scene becomes an elemental body of
ceremonial stillness.

CURATORIAL READING

The composition finds a singular voice in an open interval where color becomes memory.

THE CITY, THE BODY, THE MACHINE

WORK 845

The Quantum Ocean of the Open Body —
Variation II

The eye enters through layered human presences, crosses moving water and reflective
basins, and arrives at a quiet central alignment illuminated by charcoal and earthen
umber against silver gray. The surface keeps unfolding, finally offering an architectural
constellation of renewal.

CURATORIAL READING

The image gains its emotional depth through a celestial signal across several simultaneous moments.
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WORK 846

The Enchanted City of Quiet Fire — Variation

I1

The Enchanted City of Quiet Fire places ceremonial architecture and inhabited
monuments beside charged light and atmospheric weather, allowing earthen umber lit
by ember orange to become the work's emotional climate. Its visual logic turns
constructed space absorbing the rhythms of the body into a secret fountain of renewal.

CURATORIAL READING

The visual density opens briefly into a mirrored structure between surface and depth.

THE CITY, THE BODY, THE MACHINE

WORK 847

The Astral Chamber of Human Weather —
Variation II

Layered human presences rise through antique gold, moss green, and deep shadow,
meeting ceremonial architecture and inhabited monuments at a distributed center. The
frame functions as a passage toward a weightless fountain of human weather.

CURATORIAL READING

The work's clearest counterpoint is a kinetic horizon between monument and intimacy.
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WORK 848 WORK 849

The Subterranean Temple of Human Weather — Variation II The Weightless Canyon of the Hidden Sky — Variation II

Within The Subterranean Temple of Human Weather, layered human presences cross ceremonial architecture and inhabited monuments The Weightless Canyon of the Hidden Sky arranges celestial fields and suspended light around mineral terrain and receding horizons; the
under midnight blue, magenta, and violet and resolve as a sapphire passage of renewal. final cadence becomes an intimate pulse of visual afterglow.

THE CITY, THE BODY, THE MACHINE 247



»

WORK 850

The Golden Dynasty of the Hidden Sky
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Celestial ruins frame the sacred theatre, leaving its central action open to light, absence, and interpretation. Those fragments keep the theatre open through a lucid crystalline passage.
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WORK 851

The Sacred Theatre of Celestial Ruins — Variation II
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WORK 852

The Recursive Kingdom of Infinite
Weather — Variation II

A deliberately off-center axis binds ceremonial architecture and inhabited
monuments, nested passages and recursive interiors, and charged light and
atmospheric weather inside a register of glacial cyan, midnight blue, and burnished
vermillion. The title names the doorway, but the image leads into a rooted current of
living stone.

“Across the inner horizon, rooted faces carry us beyond closure.”

JOHN JOSEPH DOWLING JR.
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WORK 853

The Mineral Constellation of the Secret
Garden — Variation II

Using red and dusty rose against crimson as its weather, the work layers vegetal
passages and rooted gardens over celestial fields and suspended light. The surface
keeps unfolding, finally offering a celestial city of visual afterglow.

“When the frame dissolves, weightless wings carry us beyond
closure.”

JOHN JOSEPH DOWLING JR.
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WORK 854

The Dreaming Archive of Dream Logic —
Variation II

A current of crimson lit by burnished vermillion carries dream residues and unstable
memory across mechanical structures and organic bodies and into a poised middle
register. Its visual logic turns the organic and mechanical behaving as one system into
a baroque horizon of collective dreaming.

CURATORIAL READING

The work's internal rhythm depends on a rooted weather between surface and depth.

THE CITY, THE BODY, THE MACHINE

WORK 855

The Quantum Ocean of the Shared Field —
Variation II

Moving water and reflective basins emerge from ember orange, burnished vermillion,
and deep shadow; beyond them, nested passages and recursive interiors recede
through a broad stage. The composition transforms visual excess into a secret
constellation of changing perception.

CURATORIAL READING

Its most distinctive passage appears as a tidal register where color becomes memory.
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WORK 856

The Elemental Cosmology of Unfinished
Worlds — Variation II

The eye enters through nested passages and recursive interiors, crosses mechanical
structures and organic bodies, and arrives at a balanced axis illuminated by ember
orange, earthen umber, and charcoal. The work's strongest afterimage is a translucent
pulse of unbroken wonder.

CURATORIAL READING

The larger visual language is extended through a chromatic chamber across several simultaneous
moments.

THE CITY, THE BODY, THE MACHINE

WORK 857

The Enchanted City of Mineral Dreams —
Variation II

The Enchanted City of Mineral Dreams places ceremonial architecture and inhabited
monuments beside crystalline planes and mirrored fragments, allowing midnight blue
and dusty rose against crimson to become the work's emotional climate. This tension
gives the image the lasting pressure of a chromatic passage of changing perception.

CURATORIAL READING

The larger visual language is extended through a quiet chamber between monument and intimacy.
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WORK 858

The Luminous Citadel of the Future Past —
Variation II

A nocturnal atmosphere surrounds ceremonial architecture and inhabited monuments,
but charged light and atmospheric weather keep opening new depth across the wide
lateral field. Light and shadow negotiate until the scene becomes a translucent passage
of patient revelation.

CURATORIAL READING

Close viewing reveals a weightless exchange between figure and world.

THE CITY, THE BODY, THE MACHINE

WORK 859

The Astral Chamber of Water and Stone —
Variation II

The Astral Chamber of Water and Stone places ceremonial architecture and inhabited
monuments beside moving water and reflective basins, allowing ember orange,
burnished vermillion, and deep shadow to become the work's emotional climate. The
eye is asked to wander, not conclude, through a luminous vessel of lucid distance.

CURATORIAL READING

Its visual argument gathers around a nocturnal structure across several simultaneous moments.
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WORK 860

WORK 861

The Golden Dynasty of the Inner Sea — Variation II The Tidal Field of Memory — Variation II

The Golden Dynasty of the Inner Sea places ceremonial architecture and inhabited monuments against moving water and reflective Beneath a shadow-rich register, The Tidal Field of Memory turns dream residues and unstable memory toward a mirrored passage of
basins; close viewing reveals a recursive pulse of inward motion. suspended time.
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The verdant cathedral repeats through mirrored time until architecture begins to resemble a living anatomy. Its reflected aisles let the city behave as anatomy within a nocturnal spectral passage.

WORK 862

The Verdant Cathedral of Mirrored Time — Variation II
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WORK 863

The Baroque Procession of the Second Self — Variation II
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WORK 864

The Celestial Grotto of Living
Architecture — Variation II

Using earthen umber, charcoal, and black as its weather, the work layers ceremonial
architecture and inhabited monuments over moving water and reflective basins. The
work's strongest afterimage is a translucent tide of hidden kinship.

“As the hidden world rises, electric mirrors return through altered
scale.”

JOHN JOSEPH DOWLING JR.

THE CITY, THE BODY, THE MACHINE
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WORK 865

The Mirrored Garden of the Open Body
— Variation II

In The Mirrored Garden of the Open Body, layered human presences open onto
vegetal passages and rooted gardens through a compressed upward passage of
earthen umber and charcoal against black. No single focal point wins; the
composition keeps returning to a subterranean signal of patient revelation.

“At the edge of vision, infinite oracles refuse the final silence.”

JOHN JOSEPH DOWLING JR.
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WORK 866

The Nocturnal Parliament of Cosmic Tides —
Variation II

Using ember orange lit by burnished vermillion as its weather, the work layers
ceremonial architecture and inhabited monuments over moving water and reflective
basins. The composition makes room for the viewer within an astral chamber of human
weather.

CURATORIAL READING

The composition finds a singular voice in an architectural hinge between surface and depth.

THE CITY, THE BODY, THE MACHINE

WORK 867

The Radiant Horizon of Quiet Fire —
Variation II

Mineral terrain and receding horizons fan outward through a broad stage; charged light
and atmospheric weather provide the counterweight in ember orange, earthen umber,
and deep shadow. At full scale, the image becomes a golden cosmology of renewal.

CURATORIAL READING

Its spatial logic becomes most persuasive in a tidal bridge between surface and depth.
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WORK 868

The Fractured Oracle of Returning Light —
Variation II

In The Fractured Oracle of Returning Light, watchful faces and emblematic masks open
onto charged light and atmospheric weather through a wide lateral field of ember
orange, midnight blue, and earthen umber. The work closes without resolving,
preserving a nocturnal canyon of changing perception.

CURATORIAL READING

Its visual argument gathers around an atmospheric counterpoint between figure and world.

THE CITY, THE BODY, THE MACHINE

WORK 869

The Ancestral Threshold of Human Weather
— Variation II

Layered human presences rise through burnished vermillion and crimson against
ember orange, meeting nested passages and recursive interiors at a quiet central
alignment. The surface keeps unfolding, finally offering an astral interval of renewal.

CURATORIAL READING

The larger visual language is extended through a tidal interval between figure and world.
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WORK 870 WORK 871

The Electric Reliquary of the Hidden Sky — Variation II The Silent Vessel of Celestial Ruins — Variation II

The Electric Reliquary of the Hidden Sky joins ceremonial architecture and inhabited monuments with celestial fields and suspended light Crimson, burnished vermillion, and deep shadow gives The Silent Vessel of Celestial Ruins its atmosphere, while ceremonial architecture
in moss green lit by ember orange, forming an astral canyon of remembered touch. and inhabited monuments open into a subterranean interval of shared memory.
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WORK 872

The Infinite Sanctuary of Infinite Weather —
Variation II

Ceremonial architecture and inhabited monuments fan outward through a wide lateral
field; nested passages and recursive interiors provide the counterweight in earthen
umber, charcoal, and black. At full scale, the image becomes a celestial sanctuary of
parallel time.

CURATORIAL READING

Its most distinctive passage appears as a charged constellation across several simultaneous moments.

WORK 873

The Chromatic Labyrinth of the Secret
Garden — Variation II

Within a textured surface, vegetal passages and rooted gardens hover toward nested
passages and recursive interiors under ember orange and midnight blue against
burnished vermillion. Its visual logic turns cities reading as bodies and bodies as cities
into an intimate theatre of living stone.

CURATORIAL READING

Close viewing reveals a rooted vessel across several simultaneous moments.

THE CITY, THE BODY, THE MACHINE
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Dream logic reorganizes the subterranean temple into a sequence of chambers that cannot be entered in ordinary order. Its impossible sequence carries the body through an amber baroque passage.

The Subterranean Temple of Dream Logic — Variation II

THE CITY, THE BODY, THE MACHINE

WORK 874




The weightless canyon expands across the shared field, allowing body, architecture, and atmosphere to occupy equal space. That common atmosphere expands beyond gravity into a verdant baroque passage.

WORK 875

The Weightless Canyon of the Shared Field — Variation II
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WORK 876

The Sacred Theatre of Unfinished
Worlds — Variation II

In The Sacred Theatre of Unfinished Worlds, ceremonial architecture and inhabited
monuments open onto nested passages and recursive interiors through a rising
vertical field of ember orange, burnished vermillion, and earthen umber. From a
distance it reads as one vision; nearby it becomes a fractured dream of recursive
depth.

“Beyond the language of objects, infinite tides make room for
wonder.”

JOHN JOSEPH DOWLING JR.
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SECTION 07

Love, Memory, and Return

“Her shadow dancing on his skin.”

Love enters not as romance alone, but as memory, projection, absence, and return. Figures multiply across landscapes as if every
relationship leaves a permanent exposure. The emotional continuity of the series gives collectors a narrative path through its visual
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WORK 878

The Mineral Constellation of the Future
Past — Variation II

The rising vertical field is paced by celestial fields and suspended light, crystalline
planes and mirrored fragments, and the recurrent pressure of earthen umber lit by
ember orange. The eye is asked to wander, not conclude, through a mirrored stage
of resilient form.

“After the last shadow, secret constellations carry us beyond closure.”

JOHN JOSEPH DOWLING JR.

LOVE, MEMORY, AND RETURN
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LOVE, MEMORY, AND RETURN

WORK 879

The Dreaming Archive of Water and
Stone — Variation II

Across a compressed upward passage, moving water and reflective basins fracture
beside mineral terrain and receding horizons as the palette of charcoal, earthen

umber, and deep shadow passes through the shadows. The viewer leaves with no
fixed answer, only an intimate citadel of patient revelation.

“As the hidden world rises, crystalline embers teach darkness another
color”

JOHN JOSEPH DOWLING JR.

269



WORK 880

WORK 881

The Quantum Ocean of the Inner Sea — Variation II The Elemental Cosmology of Memory — Variation II

The Quantum Ocean of the Inner Sea uses ember orange, earthen umber, and charcoal to move from moving water and reflective basins

From dream residues and unstable memory to repeated figures and emotional distance, The Elemental Cosmology of Memory sustains a
into a prismatic sanctuary of resilient form.

visual current that becomes a recursive tide of emotional gravity.
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WORK 882

The Enchanted City of Mirrored Time —
Variation II

Ceremonial architecture and inhabited monuments cascade through a wide lateral field;
crystalline planes and mirrored fragments provide the counterweight in ember orange lit
by burnished vermillion. Its spatial argument comes to rest only briefly in an astral body
of material memory.

CURATORIAL READING

The composition is held in balance by a mirrored signal between monument and intimacy.

LOVE, MEMORY, AND RETURN

WORK 883

The Luminous Citadel of the Second Self —
Variation III

Layered human presences rise through a broad stage; ceremonial architecture and
inhabited monuments provide the counterweight in burnished vermillion, glacial cyan,
and deep shadow. Rather than settle into illustration, the work converts longing
becoming atmosphere rather than anecdote into an open pulse of shared memory.

CURATORIAL READING

Its relationship to the surrounding pages is carried by a lucid residue where color becomes memory.
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WORK 884

The Astral Chamber of Living Architecture —
Variation III

The Astral Chamber of Living Architecture places ceremonial architecture and inhabited
monuments beside celestial fields and suspended light, allowing burnished vermillion,
ember orange, and charcoal to become the work's emotional climate. Its deepest
movement is inward, toward a mirrored harbor of cosmic intimacy.

CURATORIAL READING

The work is remembered for a chromatic threshold between figure and world.

LOVE, MEMORY, AND RETURN

WORK 885

The Golden Dynasty of the Open Body —
Variation III

Using burnished vermillion and ember orange against charcoal as its weather, the work
layers layered human presences over ceremonial architecture and inhabited
monuments. The work transforms longing becoming atmosphere rather than anecdote
into a sustained encounter with a quiet fountain of visual afterglow.

CURATORIAL READING

The composition finds a singular voice in an atmospheric current between figure and world.
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LOVE, MEMORY, AND RETURN

WORK 886

The Tidal Field of Cosmic Tides — Variation
I11

From a shadow-rich ground, moving water and reflective basins recur toward celestial
fields and suspended light in a wide lateral field of burnished vermillion lit by midnight
blue. Its visual logic turns memory carrying love beyond physical presence into a
ceremonial tide of human weather.

CURATORIAL READING

The composition finds a singular voice in a tidal continuum between monument and intimacy.

WORK 887

The Verdant Cathedral of Quiet Fire —
Variation III

Beneath ember orange, burnished vermillion, and deep shadow, The Verdant Cathedral
of Quiet Fire lets ceremonial architecture and inhabited monuments drift through
vegetal passages and rooted gardens without fixing one horizon. Its balance of density
and breath produces a baroque current of shared memory.

CURATORIAL READING

Its visual argument gathers around a kinetic afterimage between monument and intimacy.
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WORK 889

The Celestial Grotto of Human Weather — Variation III
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WORK 890

The Mirrored Garden of the Hidden Sky
— Variation III

A poised middle register binds vegetal passages and rooted gardens, celestial fields
and suspended light, and crystalline planes and mirrored fragments inside a register
of charcoal lit by midnight blue. The last visual cadence arrives as a chromatic
procession of recovered light.

“When the frame dissolves, tidal wings measure a different eternity.”

JOHN JOSEPH DOWLING JR.
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WORK 891

The Nocturnal Parliament of Celestial
Ruins — Variation III

Using charcoal, silver gray, and deep shadow as its weather, the work layers
ceremonial architecture and inhabited monuments over celestial fields and
suspended light. The composition leaves its most durable trace as a kinetic
monument of human weather.

“In the hour without clocks, gentle faces wake beneath the surface.”

JOHN JOSEPH DOWLING JR.
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WORK 892 WORK 893

The Radiant Horizon of Infinite Weather — Variation III The Fractured Oracle of the Secret Garden — Variation III
Beneath a shadow-rich register, The Radiant Horizon of Infinite Weather turns mineral terrain and receding horizons toward an elemental The Fractured Oracle of the Secret Garden compresses watchful faces and emblematic masks, vegetal passages and rooted gardens,
constellation of return. and glacial cyan and midnight blue against earthen umber into a kinetic river of suspended time.
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WORK 894 WORK 895

The Ancestral Threshold of Dream Logic — Variation III The Electric Reliquary of the Shared Field — Variation III

The Ancestral Threshold of Dream Logic arranges dream residues and unstable memory around nested passages and recursive interiors; The Electric Reliquary of the Shared Field uses ember orange, burnished vermillion, and deep shadow to move from ceremonial
the final cadence becomes an electric citadel of shared memory. architecture and inhabited monuments into a baroque grove of hidden kinship.
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WORK 896

The Silent Vessel of Unfinished Worlds —
Variation III

Between nested passages and recursive interiors and repeated figures and emotional
distance, the palette of crimson, burnished vermillion, and coral forms a balanced axis
that keeps the scene in motion. The final rhythm suspends the body inside a secret
constellation of ceremonial stillness.

CURATORIAL READING

Its recurring motifs are transformed by an ancestral constellation where color becomes memory.

LOVE, MEMORY, AND RETURN

WORK 897

The Infinite Sanctuary of Mineral Dreams —
Variation III

Within a textured surface, ceremonial architecture and inhabited monuments rise
toward crystalline planes and mirrored fragments under midnight blue and dusty rose
against crimson. The work closes without resolving, preserving an astral interval of
recovered light.

CURATORIAL READING

Its final curatorial emphasis rests on a kinetic passage between figure and world.
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WORK 898

The Chromatic Labyrinth of the Future Past
— Variation II

Across a wide lateral field, nested passages and recursive interiors orbit beside
repeated figures and emotional distance as the palette of crimson lit by burnished
vermillion passes through the shadows. Its recurring forms do not merely repeat; they
deepen into an architectural chamber of return.

CURATORIAL READING

What persists after the first impression is a recursive echo across several simultaneous moments.

LOVE, MEMORY, AND RETURN

WORK 899

The Subterranean Temple of Water and Stone
— Variation III

Ceremonial architecture and inhabited monuments open through a broad stage; moving
water and reflective basins provide the counterweight in ember orange, earthen umber,
and deep shadow. The scene remains open-ended, held together by a chromatic
fountain of changing perception.

CURATORIAL READING

The image gains its emotional depth through a subterranean register across several simultaneous
moments.
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WORK 900

The Weightless Canyon of the Inner Sea — Variation III
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WORK 901

The Sacred Theatre of Memory — Variation III
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WORK 902

The Recursive Kingdom of Mirrored
Time — Variation III

A poised middle register pulls ceremonial architecture and inhabited monuments
together with crystalline planes and mirrored fragments into the same unstable
geography of earthen umber lit by ember orange. Its visual logic turns absence
returning through repeated figures into a golden dream of return.

“Inside the weather of memory, verdant horizons reopen the
forgotten chamber.”

JOHN JOSEPH DOWLING JR.
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WORK 903

The Mineral Constellation of the Second
Self — Variation III

In The Mineral Constellation of the Second Self, layered human presences open
onto celestial fields and suspended light through a compressed upward passage of
ember orange, burnished vermillion, and deep shadow. Its balance of density and
breath produces a secret monument of resilient form.

“At the border of body and world, mirrored embers turn grief into
weather.”

JOHN JOSEPH DOWLING JR.
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WORK 904

The Dreaming Archive of Living Architecture
— Variation III

Using ember orange, charcoal, and earthen umber as its weather, the work layers
ceremonial architecture and inhabited monuments over dream residues and unstable
memory. Rather than settle into illustration, the work converts love persisting as
memory and projection into a radiant archive of patient revelation.

CURATORIAL READING

The work is remembered for a patient field between surface and depth.

LOVE, MEMORY, AND RETURN

WORK 905

The Quantum Ocean of the Open Body —
Variation III

A quiet central alignment pulls layered human presences together with moving water
and reflective basins into the same unstable geography of red and coral against
crimson. The eye is asked to wander, not conclude, through a shadowed theatre of
renewal.

CURATORIAL READING

The composition is held in balance by a measured interval across several simultaneous moments.
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WORK 906 WORK 907

The Elemental Cosmology of Cosmic Tides — Variation III The Enchanted City of Quiet Fire — Variation III

Beneath a low-burning register, The Elemental Cosmology of Cosmic Tides turns moving water and reflective basins toward an Beneath a shadow-rich register, The Enchanted City of Quiet Fire turns ceremonial architecture and inhabited monuments toward a
atmospheric canyon of inward motion. sapphire oracle of collective dreaming.
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WORK 908

The Luminous Citadel of Returning Light —
Variation III

A current of burnished vermillion, crimson, and ember orange carries ceremonial
architecture and inhabited monuments across charged light and atmospheric weather
and into a balanced axis. Every viewing rearranges the hierarchy, revealing a rooted
architecture of visual afterglow.

CURATORIAL READING

Its recurring motifs are transformed by a ceremonial tension between figure and world.

LOVE, MEMORY, AND RETURN

WORK 909

The Astral Chamber of Human Weather —
Variation III

Across a broad stage, layered human presences recur beside ceremonial architecture
and inhabited monuments as the palette of glacial cyan and ember orange against
burnished vermillion passes through the shadows. The frame functions as a passage
toward an intimate harbor of parallel time.

CURATORIAL READING

Across the full cycle, this image contributes an atmospheric continuum between surface and depth.
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WORK 910 WORK 911

The Golden Dynasty of the Hidden Sky — Variation II The Tidal Field of Celestial Ruins — Variation II

The Golden Dynasty of the Hidden Sky uses antique gold lit by ember orange to move from ceremonial architecture and inhabited The Tidal Field of Celestial Ruins holds ceremonial architecture and inhabited monuments beside celestial fields and suspended light
monuments into a shadowed city of unbroken wonder. inside a luminous core, creating a verdant afterimage of return.
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WORK 912

The Verdant Cathedral of Infinite Weather — Variation III
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4 A baroque procession crosses the secret garden, carrying private memory through a public ceremonial space. Within it, absence is preserved inside a tidal aqueous archive.

WORK 913

The Baroque Procession of the Secret Garden — Variation III
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WORK 914

The Celestial Grotto of Dream Logic —
Variation III

In The Celestial Grotto of Dream Logic, moving water and reflective basins open
onto celestial fields and suspended light through a rising vertical field of charcoal lit
by earthen umber. What survives the spectacle is a tidal weather of cosmic intimacy.

“When several times become one, patient vessels carry us beyond
closure.”

JOHN JOSEPH DOWLING JR.
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The Mirrored Garden of the Shared
Field — Variation III

Here vegetal passages and rooted gardens occupy a distributed center, interrupted

by crystalline planes and mirrored fragments and flashes of midnight blue, ember

orange, and deep shadow. The final rhythm suspends the body inside an ancestral
ment of return.

“While time looks elsewhere, celestial roots invent a second dawn.”
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WORK 916 WORK 917

The Nocturnal Parliament of Unfinished Worlds — Variation III The Radiant Horizon of Mineral Dreams — Variation III
Moss green, antique gold, and chartreuse gives The Nocturnal Parliament of Unfinished Worlds its atmosphere, while ceremonial Crystalline planes and mirrored fragments gather around a mirrored center in The Radiant Horizon of Mineral Dreams, leaving an infinite
architecture and inhabited monuments open into a translucent vessel of patient revelation. weather of renewal.
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WORK 918

The Fractured Oracle of the Future Past —
Variation III

A shadow-rich atmosphere surrounds watchful faces and emblematic masks, but
repeated figures and emotional distance keep opening new depth across the wide
lateral field. Rather than settle into illustration, the work converts memory carrying love
beyond physical presence into a rooted memory of return.

CURATORIAL READING

Close viewing reveals a subterranean vessel between monument and intimacy.

LOVE, MEMORY, AND RETURN

WORK 919

The Ancestral Threshold of Water and Stone
— Variation III

Within a textured surface, moving water and reflective basins multiply toward mineral
terrain and receding horizons under ember orange, earthen umber, and deep shadow.
The title names the doorway, but the image leads into a verdant horizon of lucid
distance.

CURATORIAL READING

The larger visual language is extended through a rooted exchange between monument and intimacy.
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WORK 920

The Electric Reliquary of the Inner Sea —
Variation III

Using burnished vermillion, ember orange, and charcoal as its weather, the work layers
ceremonial architecture and inhabited monuments over moving water and reflective
basins. The scene remains open-ended, held together by a verdant afterimage of
collective dreaming.

CURATORIAL READING

The meeting of scale and intimacy produces a kinetic undertow where color becomes memory.

LOVE, MEMORY, AND RETURN

WORK 921

The Silent Vessel of Memory — Variation III

The image begins with dream residues and unstable memory and expands into
repeated figures and emotional distance, all held inside earthen umber and charcoal
against black. What looks stable from afar breaks into a weightless altar of collective
dreaming at close range.

CURATORIAL READING

Its spatial logic becomes most persuasive in a nhocturnal weather across several simultaneous moments.
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WORK 922 WORK 923

The Infinite Sanctuary of Mirrored Time — Variation III The Chromatic Labyrinth of the Second Self — Variation III

Beneath a shadow-rich register, The Infinite Sanctuary of Mirrored Time turns ceremonial architecture and inhabited monuments toward a Layered human presences move through nested passages and recursive interiors in The Chromatic Labyrinth of the Second Self; the
ceremonial reliquary of remembered touch. palette carries them toward a ceremonial harbor of unbroken wonder.
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WORK 924

The Subterranean Temple of Living Architecture — Variation III

LOVE, MEMORY, AND RETURN 298



o
=
=

S

S

@
s
=

7
Q

[J]

o
2

c

@
e

S

o

>

©

()
S

%)
£
i
=
=
c

c
e
=

o

S

0

o

>

S

)

0

o

S

S

>

(S
g

a

c

S
e

]

)

o)

S

X

@)

0
=

@

)

Q

G

S
1=

c

S

=

=
d=

o)

c
=

S

=

O

a0

S
o

=

S

@

)

O

c

G
&
2
S

%)

S

[J]
9

=

@
<

8]
o

o

=

e)

>

=

@

o

)

)
Q@
=
=
=

o

=

«

0

)

=

o)

o

a]
!

>
S

o
!

c

[q]

o

o

)
<
T

WORK 925

The Weightless Canyon of the Open Body — Variation III
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WORK 926

The Sacred Theatre of Cosmic Tides —
Variation III

Using burnished vermillion lit by ember orange as its weather, the work layers
ceremonial architecture and inhabited monuments over moving water and reflective
basins. Its visual logic turns longing becoming atmosphere rather than anecdote into
an astral continuum of ceremonial stiliness.

“Where the title leaves off, open rivers preserve the intimate
distance.”

JOHN JOSEPH DOWLING JR.

300



WORK 927

The Recursive Kingdom of Quiet Fire —
Variation III

The compressed upward passage is paced by ceremonial architecture and inhabited
monuments, nested passages and recursive interiors, and the recurrent pressure of
burnished vermillion, ember orange, and deep shadow. The title names the doorway,
but the image leads into an intimate afterimage of inward motion.

“In the architecture of feeling, restless chambers gather the broken

Sl{_)). »

JOHN JOSEPH DOWLING JR.
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WORK 928

The Mineral Constellation of Returning Light
— Variation III

The visual pressure in The Mineral Constellation of Returning Light moves from
celestial fields and suspended light toward crystalline planes and mirrored fragments,
crossing a textured field. The work holds its contradictions inside a chromatic labyrinth
of quiet fire.

CURATORIAL READING

The larger visual language is extended through a tidal undertow between monument and intimacy.

LOVE, MEMORY, AND RETURN

WORK 929

The Dreaming Archive of Human Weather —
Variation III

Using antique gold and ember orange against earthen umber as its weather, the work
layers layered human presences over dream residues and unstable memory. The eye
is asked to wander, not conclude, through a prismatic oracle of changing perception.

CURATORIAL READING

The scene moves beyond spectacle by sustaining a resonant undertow between figure and world.
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WORK 930

The Quantum Ocean of the Hidden Sky —
Variation III

A current of chartreuse lit by antique gold carries moving water and reflective basins
across celestial fields and suspended light and into a poised middle register. What
survives the spectacle is a prismatic dream of inward motion.

CURATORIAL READING

The composition finds a singular voice in a restless undertow across several simultaneous moments.

LOVE, MEMORY, AND RETURN

WORK 931

The Elemental Cosmology of Celestial Ruins
— Variation III

A distributed center binds ceremonial architecture and inhabited monuments, celestial
fields and suspended light, and repeated figures and emotional distance inside a
register of antique gold, ember orange, and deep shadow. The work's strongest
afterimage is a golden continuum of luminous uncertainty.

CURATORIAL READING

The composition is held in balance by a ceremonial signal between surface and depth.
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The enchanted city endures infinite weather without losing its internal rhythm, making change part of its architecture. Its shifting climate stores altered memory in a nocturnal mechanical archive.

oRICsss The Luminous Citadel of the Secret Garden — Variation III

In The Luminous Citadel of the Secret Garden, ceremonial architecture and inhabited monuments move through vegetal passages and
rooted gardens under burnished vermillion and ember orange against black, creating an architectural mirror of parallel time.

Its most distinctive passage appears as a celestial passage between monument and intimacy.
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WORK 934

The Astral Chamber of Dream Logic —
Variation III

Ceremonial architecture and inhabited monuments braid together through a wide lateral
field; celestial fields and suspended light provide the counterweight in ember orange lit
by burnished vermillion. The final impression is less a place than a patient procession
of hidden kinship.

CURATORIAL READING

Its final curatorial emphasis rests on a weightless residue between figure and world.

WORK 935

The Astral Chamber of Water and Stone —
Variation III

In The Astral Chamber of Water and Stone, ceremonial architecture and inhabited
monuments open onto moving water and reflective basins through a broad stage of
ember orange, earthen umber, and deep shadow. Its recurring forms do not merely
repeat; they deepen into an intimate passage of living stone.

CURATORIAL READING

The larger visual language is extended through a restless residue between monument and intimacy.
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The golden dynasty gathers around a shared field where affection is distributed across many figures rather than contained in one. Within that common ground, affection remains alive in a mirrored mechanical archive.
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WORK 936

The Golden Dynasty of the Shared Field — Variation III

LOVE, MEMORY, AND RETURN
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Unfinished worlds drift through the tidal field, preserving memory as a landscape that remains in motion. Those incomplete realms return as layered memory in a weightless mechanical archive.
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WORK 937

The Tidal Field of Unfinished Worlds — Variation III
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WORK 938

The Verdant Cathedral of Mineral
Dreams — Variation III

The Verdant Cathedral of Mineral Dreams places ceremonial architecture and
inhabited monuments beside vegetal passages and rooted gardens, allowing ember
orange lit by burnished vermillion to become the work's emotional climate. Its

recurring forms do not merely repeat; they deepen into a radiant theatre of shared
memory.

“Across the inner horizon, silent constellations unmake the ordinary
clock.”

JOHN JOSEPH DOWLING JR.
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SECTION 08

- The Open Frame

“Canvas torn but never tamed.”

The final works do not close the world; they leave it available. Faces, cities, and cosmic fields remain in a state of becoming. The
open frame is the collection’s most persuasive promise: each image feels complete, yet the larger cycle still appears capable of
absorbing more light.
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THE OPEN FRAME

WORK 940

The Celestial Grotto of Water and Stone
— Variation III

The eye enters through moving water and reflective basins, crosses celestial fields
and suspended light, and arrives at a balanced axis illuminated by midnight blue,
burnished vermillion, and dusty rose. From a distance it reads as one vision; nearby
it becomes a tidal grove of human weather.

“While time looks elsewhere, subterranean roots gather the broken

SIQ}. »

JOHN JOSEPH DOWLING JR.
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WORK 941

The Mirrored Garden of the Inner Sea — Variation III

The Mirrored Garden of the Inner Sea joins vegetal passages and rooted gardens with moving water and reflective basins in burnished vermillion and ember orange against earthen umber, forming a tidal river of visual afterglow.

THE OPEN FRAME
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WORK 942

The Nocturnal Parliament of Memory —
Variation III

Using earthen umber lit by burnished vermillion as its weather, the work layers
ceremonial architecture and inhabited monuments over dream residues and unstable
memory. No single focal point wins; the composition keeps returning to a tidal oracle of
emotional gravity.

CURATORIAL READING

Its spatial logic becomes most persuasive in a rooted field where color becomes memory.

WORK 943

The Radiant Horizon of Mirrored Time —
Variation III

From a low-burning ground, crystalline planes and mirrored fragments rise toward
mineral terrain and receding horizons in a broad stage of antique gold, ember orange,
and deep shadow. The composition transforms visual excess into a recursive tide of
patient revelation.

CURATORIAL READING

The composition finds a singular voice in a resonant current between monument and intimacy.
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THE OPEN FRAME

WORK 944

The Fractured Oracle of the Second Self —
Variation III

Beneath glacial cyan, black, and earthen umber, The Fractured Oracle of the Second
Self lets layered human presences drift through watchful faces and emblematic masks
without fixing one horizon. The composition makes room for the viewer within a
dreaming stage of parallel time.

CURATORIAL READING

The composition finds a singular voice in an architectural hinge across several simultaneous moments.

WORK 945

The Ancestral Threshold of Living
Architecture — Variation III

Ceremonial architecture and inhabited monuments interlock through a broad stage;
nested passages and recursive interiors provide the counterweight in ember orange
and earthen umber against shadow. The result is a meditation on the larger cycle

remaining capable of new light, carried by a subterranean sanctuary of cosmic intimacy.

CURATORIAL READING

The scene moves beyond spectacle by sustaining a mineral pause between surface and depth.
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WORK 946

The Electric Reliquary of the Open Body —
Variation III

Within a intricately layered surface, layered human presences recur toward ceremonial
architecture and inhabited monuments under earthen umber lit by ember orange. The
image behaves like memory itself, resolving only as an architectural garden of
remembered touch.

CURATORIAL READING

The work is remembered for an architectural tension where color becomes memory.

WORK 947

The Silent Vessel of Cosmic Tides — Variation
I11

A distributed center binds moving water and reflective basins, celestial fields and
suspended light, and open horizons and unfinished passages inside a register of
antique gold, ember orange, and deep shadow. The work transforms possibility
surviving the final page into a sustained encounter with an architectural weather of
private myth.

CURATORIAL READING

The composition is held in balance by a mirrored chamber between surface and depth.
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WORK 948

The Infinite Sanctuary of Quiet Fire —
Variation III

Using burnished vermillion, antique gold, and chartreuse as its weather, the work layers
ceremonial architecture and inhabited monuments over nested passages and recursive
interiors. From a distance it reads as one vision; nearby it becomes an architectural
afterimage of living stone.

CURATORIAL READING

The work's internal rhythm depends on a radiant weather between monument and intimacy.

WORK 949

The Chromatic Labyrinth of Returning Light
— Variation III

The scene folds nested passages and recursive interiors through charged light and
atmospheric weather, using burnished vermillion and charcoal against earthen umber to
make depth feel provisional. The frame functions as a passage toward a fractured
constellation of patient revelation.

CURATORIAL READING

The meeting of scale and intimacy produces a lucid vessel between figure and world.
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WORK 950

The Subterranean Temple of Human Weather — Variation III
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WORK 951

The Weightless Canyon of the Hidden Sky — Variation III
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WORK 952

The Sacred Theatre of Celestial Ruins — Variation III

The Sacred Theatre of Celestial Ruins uses antique gold, ember orange, and earthen umber to move from ceremonial architecture and inhabited monuments into a living oracle of hidden kinship.

THE OPEN FRAME
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WORK 953

The Recursive Kingdom of Infinite
Weather — Variation III

Using midnight blue and ember orange against earthen umber as its weather, the
work layers ceremonial architecture and inhabited monuments over nested passages
and recursive interiors. From a distance it reads as one vision; nearby it becomes a
radiant corridor of lucid distance.

“Beneath the visible surface, celestial dreams measure a different
eternity.”

JOHN JOSEPH DOWLING JR.
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WORK 954

The Mineral Constellation of the Secret
Garden — Variation III

From a low-burning ground, vegetal passages and rooted gardens open toward
celestial fields and suspended light in a wide lateral field of charcoal lit by ember
orange. The viewer leaves with no fixed answer, only an astral labyrinth of patient
revelation.

CURATORIAL READING

The work is remembered for a quiet rhythm between figure and world.

THE OPEN FRAME

WORK 955

The Dreaming Archive of Dream Logic —
Variation III

The visual pressure in The Dreaming Archive of Dream Logic moves from dream
residues and unstable memory toward open horizons and unfinished passages,
crossing a intricately layered field. The final rhythm suspends the body inside a
translucent horizon of patient revelation.

CURATORIAL READING

The image gains its emotional depth through a patient residue between surface and depth.
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WORK 956

The Quantum Ocean of the Shared Field —
Variation III

A low-burning atmosphere surrounds moving water and reflective basins, but nested
passages and recursive interiors keep opening new depth across the wide lateral field.
No single focal point wins; the composition keeps returning to an intimate garden of
cosmic intimacy.

CURATORIAL READING

Its most distinctive passage appears as a charged passage between surface and depth.

WORK 957

The Elemental Cosmology of Unfinished
Worlds — Variation III

Within a densely filigreed surface, nested passages and recursive interiors turn toward
open horizons and unfinished passages under ember orange and burnished vermillion
against earthen umber. The last visual cadence arrives as a quiet grove of recovered
light.

CURATORIAL READING

Across the full cycle, this image contributes a restless register between surface and depth.
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WORK 958

The Enchanted City of Mineral Dreams —
Variation III

A poised middle register binds ceremonial architecture and inhabited monuments,
crystalline planes and mirrored fragments, and dream residues and unstable memory
inside a register of chartreuse lit by antique gold. The composition leaves its most
durable trace as a lucid procession of material memory.

CURATORIAL READING

Close viewing reveals a mirrored pause between monument and intimacy.

THE OPEN FRAME

WORK 959

The Luminous Citadel of the Future Past —
Variation III

Ceremonial architecture and inhabited monuments thread through a broad stage;
charged light and atmospheric weather provide the counterweight in burnished
vermillion, ember orange, and deep shadow. Every viewing rearranges the hierarchy,
revealing a mirrored garden of suspended time.

CURATORIAL READING

Across the full cycle, this image contributes a patient memory where color becomes memory.

322



WORK 960

The Golden Dynasty of the Inner Sea —
Variation III

A current of antique gold, midnight blue, and yellow carries ceremonial architecture and
inhabited monuments across moving water and reflective basins and into a deliberately
off-center axis. Its monumentality is tempered by the intimacy of a kinetic vessel of
remembered touch.

CURATORIAL READING

Its most distinctive passage appears as a recursive field between monument and intimacy.

THE OPEN FRAME

WORK 961

The Tidal Field of Memory — Variation III

Here dream residues and unstable memory occupy a mirrored center, interrupted by
open horizons and unfinished passages and flashes of midnight blue and antique gold
against chartreuse. Its visual logic turns the frame acting as a threshold rather than an
edge into a patient architecture of suspended time.

CURATORIAL READING

The image gains its emotional depth through an open residue across several simultaneous moments.
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WORK 962

The Verdant Cathedral of Mirrored Time — Variation III
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WORK 963

The Baroque Procession of the Second Self — Variation III
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WORK 964

The Celestial Grotto of Living
Architecture — Variation III

A deliberately off-center axis pulls ceremonial architecture and inhabited monuments
together with moving water and reflective basins into the same unstable geography
of glacial cyan, deep teal, and ember orange. The composition transforms visual
excess into an open threshold of visual afterglow.

“Where the title leaves off, secret shadows make room for wonder.”

JOHN JOSEPH DOWLING JR.
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WORK 965

The Mirrored Garden of the Open Body — Variation III

Across its broad stage, The Mirrored Garden of the Open Body lets layered human presences pass into vegetal passages and rooted gardens, ending in a mirrored signal of shared memory.

THE OPEN FRAME
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WORK 966

The Nocturnal Parliament of Cosmic Tides —
Variation III

Using glacial cyan lit by burnished vermillion as its weather, the work layers ceremonial
architecture and inhabited monuments over moving water and reflective basins. The
result is a meditation on faces and cities continuing beyond the visible field, carried by a
luminous memory of private myth.

5;=—_'1
o
> | ]

CURATORIAL READING

The image gains its emotional depth through a celestial turn between figure and world.

WORK 967

The Radiant Horizon of Quiet Fire —
Variation III

Mineral terrain and receding horizons rise through midnight blue, antique gold, and
deep shadow, meeting charged light and atmospheric weather at a distributed center.
The result is a meditation on the larger cycle remaining capable of new light, carried by
a patient signal of ceremonial stillness.

CURATORIAL READING

The image deepens the sequence through a mineral exchange where color becomes memory.
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WORK 968

The Fractured Oracle of Returning Light —
Variation III

The scene folds watchful faces and emblematic masks through charged light and
atmospheric weather, using ember orange, chartreuse, and antique gold to make depth
feel provisional. Its monumentality is tempered by the intimacy of a mineral chamber of
human weather.

CURATORIAL READING

The visual density opens briefly into a mirrored hinge between figure and world.

THE OPEN FRAME

WORK 969

The Ancestral Threshold of Human Weather
— Variation III

Layered human presences emerge from ember orange and earthen umber against
charcoal; beyond them, nested passages and recursive interiors recede through a
broad stage. The scene remains open-ended, held together by a celestial horizon of
ceremonial stillness.

CURATORIAL READING

The visual density opens briefly into an electric passage where color becomes memory.
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WORK 970

The Electric Reliquary of the Hidden Sky —
Variation III

Ceremonial architecture and inhabited monuments hover through a wide lateral field;
celestial fields and suspended light provide the counterweight in chartreuse lit by
antique gold. Its balance of density and breath produces a luminous procession of
parallel time.

CURATORIAL READING

What persists after the first impression is a celestial horizon between figure and world.

WORK 971

The Silent Vessel of Celestial Ruins —
Variation III

The Silent Vessel of Celestial Ruins places ceremonial architecture and inhabited
monuments beside celestial fields and suspended light, allowing earthen umber,
charcoal, and deep shadow to become the work's emotional climate. The work's
strongest afterimage is a patient harbor of cosmic intimacy.

CURATORIAL READING

Close viewing reveals a quiet weather between figure and world.
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WORK 972

The Infinite Sanctuary of Infinite Weather —
Variation III

Using antique gold, black, and earthen umber as its weather, the work layers
ceremonial architecture and inhabited monuments over nested passages and recursive
interiors. The title names the doorway, but the image leads into a subterranean
constellation of unfinished worlds.

CURATORIAL READING

Its visual argument gathers around a weightless structure between figure and world.

THE OPEN FRAME

WORK 973

The Chromatic Labyrinth of the Secret
Garden — Variation III

The work stages vegetal passages and rooted gardens against nested passages and
recursive interiors, then lets ember orange and burnished vermillion against charcoal
dissolve the border between them. The image behaves like memory itself, resolving
only as a kinetic threshold of private myth.

CURATORIAL READING

The meeting of scale and intimacy produces a layered pause across several simultaneous moments.
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WORK 974

The Subterranean Temple of Dream Logic — Variation III

THE OPEN FRAME
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WORK 975

The Weightless Canyon of the Shared Field — Variation III
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WORK 976

The Sacred Theatre of Unfinished Worlds — Variation III

Midnight blue, charcoal, and earthen umber gives The Sacred Theatre of Unfinished Worlds its atmosphere, while ceremonial architecture and inhabited monuments open into a radiant dream of collective dreaming.

THE OPEN FRAME
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WORK 977

The Chromatic Labyrinth of the Future
Past — Variation III

Nested passages and recursive interiors share a compressed upward passage with
open horizons and unfinished passages, their boundaries softened by charcoal and
earthen umber against silver gray. Scale shifts from intimate to monumental, leaving
the viewer inside a nocturnal labyrinth of visual afterglow.

“When silence takes form, silent bodies refuse the final silence.”

JOHN JOSEPH DOWLING JR.
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The recursive kingdom grows from mineral dreams, preserving the sensation of becoming even at the edge of the sequence. Those crystalline dreams preserve becoming before closure in an ancestral baroque archive.

WORK 979

The Mineral Constellation of the Future Past — Variation III

A distributed center draws celestial fields and suspended light through crystalline planes and mirrored fragments in The Mineral
Constellation of the Future Past, leaving the viewer inside a mirrored architecture of suspended time.

The image deepens the sequence through a celestial field across several simultaneous moments.

WORK 978 The Recursive Kingdom of Mineral Dreams —
Variation III
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WORK 980

The Dreaming Archive of Water and Stone —

Variation III

The wide lateral field carries moving water and reflective basins toward mineral terrain
and receding horizons, while the contrast of antique gold, earthen umber, and black
sharpens the transition. This tension gives the image the lasting pressure of a golden
stage of lucid distance.

CURATORIAL READING

The composition is held in balance by an atmospheric axis where color becomes memory.

WORK 981

The Quantum Ocean of the Inner Sea —
Variation III

Moving water and reflective basins orbit through a broad stage; nested passages and
recursive interiors provide the counterweight in midnight blue and ember orange
against earthen umber. What survives the spectacle is a dreaming tide of open
possibility.

CURATORIAL READING

The work's clearest counterpoint is a kinetic tension between monument and intimacy.

THE OPEN FRAME
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WORK 982

The Elemental Cosmology of Memory —
Variation III

In The Elemental Cosmology of Memory, dream residues and unstable memory open
onto open horizons and unfinished passages through a wide lateral field of ember
orange lit by antique gold. At full scale, the image becomes a mineral horizon of
material memory.

CURATORIAL READING

The image deepens the sequence through a rooted turn where color becomes memory.

THE OPEN FRAME

WORK 983

The Enchanted City of Mirrored Time —
Variation III

Using ember orange, burnished vermillion, and deep shadow as its weather, the work
layers ceremonial architecture and inhabited monuments over crystalline planes and
mirrored fragments. The composition transforms visual excess into a living archive of
inward motion.

CURATORIAL READING

The image gains its emotional depth through a measured counterpoint across several simultaneous
moments.
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WORK 984

The Luminous Citadel of the Second Self —
Variation IV

Layered human presences anchor the foreground while ceremonial architecture and
inhabited monuments multiply beyond them in ember orange, antique gold, and yellow.
Light and shadow negotiate until the scene becomes a luminous weather of
remembered touch.

CURATORIAL READING

The composition finds a singular voice in a resonant current where color becomes memory.

WORK 985

The Astral Chamber of Living Architecture —
Variation IV

The visual pressure in The Astral Chamber of Living Architecture moves from
ceremonial architecture and inhabited monuments toward celestial fields and
suspended light, crossing a intricately layered field. Rather than settle into illustration,
the work converts completion refusing to become closure into a copper-toned harbor of
recovered light.

CURATORIAL READING

The image gains its emotional depth through an atmospheric counterpoint between surface and depth.
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The golden dynasty inhabits the open body as a luminous civic structure whose boundaries remain deliberately porous. Its exposed anatomy allows completion to remain porous in a mirrored luminous archive.

WORK 986

The Golden Dynasty of the Open Body — Variation IV

THE OPEN FRAME
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WORK 987

The Tidal Field of Cosmic Tides — Variation IV
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WORK 988

The Verdant Cathedral of Quiet Fire — Variation IV

The Verdant Cathedral of Quiet Fire compresses ceremonial architecture and inhabited monuments, vegetal passages and rooted gardens, and antique gold, charcoal, and black into a chromatic mirror of remembered touch.

THE OPEN FRAME
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WORK 989

The Baroque Procession of Returning
Light — Variation IV

Using burnished vermillion and yellow against crimson as its weather, the work
layers a ceremonial gathering of interrelated forms over charged light and
atmospheric weather. The viewer leaves with no fixed answer, only a baroque oracle
of altered scale.

“At the border of body and world, sapphire rivers unmake the
ordinary clock.”

JOHN JOSEPH DOWLING JR.
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WORK 990

The Celestial Grotto of Human Weather —
Variation IV

A current of antique gold lit by deep teal carries layered human presences across
moving water and reflective basins and into a poised middle register. The final rhythm
suspends the body inside a subterranean oracle of quiet fire.

CURATORIAL READING

Its final curatorial emphasis rests on a kinetic threshold across several simultaneous moments.

WORK 991

The Mirrored Garden of the Hidden Sky —
Variation IV

The broad stage carries vegetal passages and rooted gardens toward celestial fields
and suspended light, while the contrast of ember orange, earthen umber, and deep
shadow sharpens the transition. No single focal point wins; the composition keeps
returning to a shadowed current of patient revelation.

CURATORIAL READING

Its recurring motifs are transformed by a recursive interval between surface and depth.
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WORK 992

The Nocturnal Parliament of Celestial Ruins
— Variation IV

A balanced axis pulls ceremonial architecture and inhabited monuments together with
celestial fields and suspended light into the same unstable geography of antique gold,
deep teal, and chartreuse. The last visual cadence arrives as an atmospheric garden of
quiet fire.

CURATORIAL READING

Its visual argument gathers around a layered afterimage between figure and world.

THE OPEN FRAME

WORK 993

The Radiant Horizon of Infinite Weather —
Variation IV

Beneath midnight blue and indigo against dusty rose, The Radiant Horizon of Infinite
Weather lets mineral terrain and receding horizons drift through nested passages and
recursive interiors without fixing one horizon. Rather than settle into illustration, the
work converts the frame acting as a threshold rather than an edge into an astral altar of
resilient form.

CURATORIAL READING

Its visual argument gathers around a restless echo between surface and depth.
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WORK 994

The Fractured Oracle of the Secret Garden —

Variation IV

The composition compresses watchful faces and emblematic masks together with
vegetal passages and rooted gardens into a wide lateral field lit by crimson lit by
burnished vermillion. Its deepest movement is inward, toward a fractured current of
visual afterglow.

CURATORIAL READING

The work's clearest counterpoint is a measured vessel between surface and depth.

THE OPEN FRAME

WORK 995

The Ancestral Threshold of Dream Logic —
Variation IV

Dream residues and unstable memory anchor the foreground while nested passages
and recursive interiors multiply beyond them in earthen umber, charcoal, and deep
shadow. Its monumentality is tempered by the intimacy of an electric oracle of
unfinished worlds.

CURATORIAL READING

Its relationship to the surrounding pages is carried by a ceremonial constellation between monument and
intimacy.
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WORK 996

The Electric Reliquary of the Shared Field —
Variation IV

Using glacial cyan, charcoal, and silver gray as its weather, the work layers ceremonial
architecture and inhabited monuments over nested passages and recursive interiors. Its
balance of density and breath produces a nocturnal fountain of recovered light.

CURATORIAL READING

Its spatial logic becomes most persuasive in a measured memory between monument and intimacy.

WORK 997

The Silent Vessel of Unfinished Worlds —
Variation IV

Nested passages and recursive interiors rise through burnished vermillion and ember
orange against coral, meeting open horizons and unfinished passages at a quiet central
alignment. Its balance of density and breath produces a crystalline altar of suspended
time.

CURATORIAL READING

Its visual argument gathers around an electric echo where color becomes memory.
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WORK 998

The Infinite Sanctuary of Mineral Dreams — Variation IV
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WORK 999

The Subterranean Temple of Water and Stone — Variation IV
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WORK 1000 The Wejghtless Canyon of the Inner Sea — Variation IV The Weightless Canyon of the Inner Sea uses ember orange, magenta, and earthen umber to move from moving water and
reflective basins into a sapphire threshold of emotional gravity.
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ARTWORK INDEX / SECTION 01

The First Architecture

JD-501
JD-502
JD-503
JD-504
JD-505
JD-506
JD-507
JD-508
JD-509
JD-510
JD-511
JD-512
JD-513
JD-514
JD-515
JD-516
JD-517
JD-518
JD-519
JD-520
JD-521
JD-522
JD-523
JD-524
JD-525
JD-526
JD-527
JD-528
JD-529
JD-530
JD-531
JD-532

A cosmic dreamscape of melting time 007

Celestial cathedral and surreal visions 008

Luminous dreamscape of nature and reflection 009

A mystical landscape of stone and stars 010
Clockwork fantasy dreamscape with surreal figures 010
Cosmic dreamscape of machinery and mythology 011
Cosmic painter in a surreal dreamscape 011

Cosmic steampunk dreamscape in gold 012

Cosmic temple of surreal dreams 012

Celestial steampunk dreamscape with angels 013
Cosmic dreamscape with ethereal women 014
Dreamscape of time and reflection 015

Mechanical dreamscape with divine figures 016
Mystical collage of ethereal women and symbols 017
Mystical labyrinthine dreamscape with crystalline structures 017
Dreamscape city of divine technology 018
Dreamscape of machines and celestial figures 018
Sacred dreamscape of water and light 019

Surreal banquet of gods and angels 019

Dreamlike landscape of myth and time 020

Mystical city of golden reflections 021

Surreal cosmic landscape with painted face 022
Surreal cosmic marble dreamscape with butterflies 023
Surreal dreamscape with cosmic intricacies 024
Mystical dreamscape of figures and clocks 024
Surreal dreamscape with intricate symbolism 025
Surreal dreamscape with mirrored reflections 025
Surreal gallery in a futuristic city 026

Mystical dreamscape in golden and blue 026

Mystical dreamscape of celestial faces and figures 027
Mystical fantasy landscape with ethereal spirits 028
Surreal steampunk dreamscape with golden light 029

JD-533
JD-534
JD-535
JD-536
JD-537
JD-538
JD-539
JD-540
JD-541
JD-542
JD-543
JD-544
JD-545
JD-546
JD-547
JD-548
JD-549
JD-550
JD-551
JD-552
JD-553
JD-554
JD-555
JD-556
JD-557
JD-558
JD-559
JD-560
JD-561
JD-562
JD-563

Mystical dreamscape of floating visions 030
Mystical embrace in a celestial landscape 031
Surreal temple of mechanical faces 031

Mystical embrace in a dreamlike world 032

Surreal timeless machinery dreamscape 032
Mystical valley of love and crystals 033

Reflections of time and surreal beings 033

Mystical forest of cubist nymphs 034

Mystical golden city of faces and figures 035
Sacred geometry and surreal figures 036
Steampunk dreamscape with floating clocks 037
Surreal baroque dreamscape with ethereal figures 038
Mystical grotto with glowing gardens 038

Mystical landscapes and cosmic reflections 039
Mystical reflections in a crystalline forest 039
Surreal corridor of dreams and geometry 040
Mystical mosaic dreamscape with surreal elements 040
Mystical underwater temple of angels 041

Mystical valley of nature spirits 042

Celestial and submerged realms collide 043

Surreal dreamscape of clocks and figures 044
Mystical women of the enchanted grotto 045
Celestial reflections in a sacred realm 045

Celestial ruins and mythical dreamscape 046
Serene dreamscape of statues and nature 046
Steampunk dreamscape with clocks and masks 047
Cosmic pantheon of mythic figures 047

Steampunk dreamscape with mechanical faces 048
Surreal celestial seascape with angels 049

Cosmic tapestry of mythic faces 050

Surreal clockwork dreamscape with ethereal figures 050
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ARTWORK INDEX /| SECTION 02

Frames Within Frames

JD-564
JD-565
JD-566
JD-567
JD-568
JD-569
JD-570
JD-571
JD-572
JD-573
JD-574
JD-575
JD-576
JD-577
JD-578
JD-579
JD-580
JD-581
JD-582
JD-583
JD-584
JD-585
JD-586
JD-587
JD-588
JD-589
JD-590
JD-591
JD-592
JD-593
JD-594
JD-595

Surreal cosmic temple of dreams 051

Surreal dreamscape of timeless figures 052
Surreal dreamscape of checkerboard patterns 053
Surreal dreamscape with cosmic reflections 054
Dreamlike temple of ethereal beauty 054

Surreal dreamscape of faces and crystals 055
Ethereal temple of cosmic dreams 055

Surreal dreamscape of faces and symbols 056
Surreal dreamscape of fading figures 056

Surreal dreamscape of gods and technology 057
Surreal dreamscape of myth and machinery 058
Golden temple of fragmented dreams 059

Surreal dreamscape of steampunk and nature 060
Surreal fantasy altar with celestial figures 061

Surreal fantasy dreamscape with celestial elements 061

Underwater temple of divine encounters 062

Surreal dreamscape of time and reflections 062
Surreal dreamscape with woman and artist 063
Surreal dreamscape with angels and ruins 063
Surreal dreamscape with clocks and faces 064
Surreal dreamscape with mechanical wonders 065
Divine realms beneath the water's surface 066
Dreamlike corridor of crystal and reflection 067
Surreal mythic landscape with cosmic hourglass 068
Surreal mythic landscape with water and figures 068
Golden goddess grotto of serene spirits 069

Surreal dreamscape with mosaic faces 069

Surreal mythic landscape with golden details 070
Surreal steampunk dreamscape collage 070

Surreal dreamscape with mosaic figures 071

Surreal dreamscape with steampunk and fantasy elements 072

Surreal collage of figures and faces 073

JD-596 Surreal steampunk dreamscape with angelic figures 074_x000B_JD-597 Surreal dreamscapes and time fragments 075_x000B_JD-598 Surreal fantasy
dreamscape with floating clocks 075_x000B_JD-599 Surreal tea party in a dreamscape 076_x000B_JD-600 Surreal temple of light and dreams 076_x000B_JD-601
Surreal fantasy palace and royal mosaic 077_x000B_JD-602 Dreamlike cosmic garden of reflections 077_x000B_JD-603 Surreal landscape of time and figures
078_x000B_JD-604 Surreal steampunk cathedral of dreams 079_x000B_JD-605 Guardians of a dreamlike world 080_x000B_JD-606 Heavenly and underwater
realms in harmony 081_x000B_JD-607 Surreal twilight landscape with dreamlike figures 082_x000B_JD-608 Cosmic dreamscape of fantasy and myth
082_x000B_JD-609 Crystal cathedral in a mystical grotto 083_x000B_JD-610 Dreamscape of faces and waterfalls 083_x000B_JD-611 Enchanted valley of reflection
and love 084_x000B_JD-612 Mystical dreamscape with cybernetic elements 084_x000B_JD-613 Surreal steampunk dream in motion 085_x000B_JD-614 Surreal
steampunk dreamscape with ethereal figures 086_x000B_JD-615 Mystical fantasy collage of surreal figures 087_x000B_JD-616 Mystical temple of ethereal beings
088_x000B_JD-617 Surreal steampunk dreamscape with ethereal figures 089_x000B_JD-618 Surreal steampunk dreamscape with floating figures
089_x000B_JD-619 Surreal steampunk dreamscape with masked figures 090_x000B_JD-620 Surreal steampunk fantasy dreamscape with wings

090_x000B_JD-621 Surreal dreamscape of faces and nature 091_x000B_JD-622 Surreal golden fantasy dreamscape with figures 091_x000B_JD-623 Surreal vision
of faces and flowers 092_x000B_JD-624 Celestial harmony in a dreamscape 093_x000B_JD-625 Cosmic baroque fantasy in motion 094_x000B_JD-626 Surreal
temple of reflection and grandeur 094
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ARTWORK INDEX /| SECTION 03

The Layered Human

JD-627
JD-628
JD-629
JD-630
JD-631
JD-632
JD-633
JD-634
JD-635
JD-636
JD-637
JD-638
JD-639
JD-640
JD-641
JD-642
JD-643
JD-644
JD-645
JD-646
JD-647
JD-648
JD-649
JD-650
JD-651
JD-652
JD-653
JD-654
JD-655
JD-656
JD-657
JD-658

Cosmic goddess and celestial beings 095
Cosmic steampunk temple of dreams 096
Cosmic temple of dreams and reflections 097
Divine figures in celestial and aquatic realms 098
Enchanted valley of sacred myths 098

Divine visions in a celestial temple 099

Mystical steampunk dreamscape with ethereal figure 099
Dreamy steampunk fantasy at sunset 100
Surreal veils of cosmos and time 100

Timeless journey through a surreal temple 101
Celestial harmony beneath the waves 102
Surreal chess temple with mythic figures 103
Vertical 01 recursive canyon 104

Vertical 02 temporal waterfall 105

Vertical 03 impossible green arch 105

Surreal fantasy scene with ethereal figures 106
Cosmic steampunk fantasy collage 106
Dreamlike cosmic fantasy landscape 107
Dreamlike steampunk clockwork labyrinth 107
Ethereal temple of winged gods 108

Golden temple of dreamlike wonders 109

Mythic realm of mosaics and waterfalls 110
Mythic scene of sea and sky 111

Surreal temple of time and masks 112

Cosmic baroque with surreal figures and architecture 112
Cosmic surrealism with robotic figures and nature 113
Crystal city at twilight 113

Divine assembly beneath the waves 114
Dreamlike reflections in a crystal grotto 114

A dreamlike labyrinth of wonder 115

Cosmic allegory with ethereal figures 116
Cosmic cathedral of myth and time 117

JD-659
JD-660
JD-661
JD-662
JD-663
JD-664
JD-665
JD-666
JD-667
JD-668
JD-669
JD-670
JD-671
JD-672
JD-673
JD-674
JD-675
JD-676
JD-677
JD-678
JD-679
JD-680
JD-681
JD-682
JD-683
JD-684
JD-685
JD-686
JD-687
JD-688
JD-689

Cosmic cathedral of time and reflection 118
Ethereal nature spirits in a fantastical realm 119
Ethereal dreams of mythology and sea 119
Golden garden of serene goddesses 120
Heavenly visions and sea creatures 120
Magical crystal forest with ethereal figures 121
Winged dreams in a clockwork world 121
Magical harmony of nature and city 122

Serene goddess figures in a crystal valley 123
Surreal cosmic ruins and ethereal figures 124
The passage of time in surreal worlds 125
Timeless whispers in a surreal world 126
Dreamlike reflections in a futuristic temple 126
Heavenly realms and underwater wonders 127
Magical mirrored grotto with ethereal women 127

Mythical underwater bacchanal with mermaids 128

The Luminous Citadel of the Second Self 128
The Astral Chamber of Living Architecture 129
The Golden Dynasty of the Open Body 130
The Tidal Field of Cosmic Tides 131

The Verdant Cathedral of Quiet Fire 132

The Baroque Procession of Returning Light 133
The Celestial Grotto of Human Weather 133
The Mirrored Garden of the Hidden Sky 134
The Nocturnal Parliament of Celestial Ruins 134
The Radiant Horizon of Infinite Weather 135
The Fractured Oracle of the Secret Garden 135
The Ancestral Threshold of Dream Logic 136
The Electric Reliquary of the Shared Field 137
The Silent Vessel of Unfinished Worlds 138
The Infinite Sanctuary of Mineral Dreams 138
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ARTWORK INDEX /| SECTION 04

Color Beneath Darkness

JD-690
JD-691
JD-692
JD-693
JD-694
JD-695
JD-696
JD-697
JD-698
JD-699
JD-700
JD-701
JD-702
JD-703
JD-704
JD-705
JD-706
JD-707
JD-708
JD-709
JD-710
JD-711
JD-712
JD-713
JD-714
JD-715
JD-716
JD-717
JD-718
JD-719
JD-720
JD-721

Surreal Cosmic Goddess Cityscape 139

The Subterranean Temple of Water and Stone 140
The Weightless Canyon of the Inner Sea 141

The Sacred Theatre of Memory 142

Enchanted valley of nature spirits 142

Mystical dreamscape of cosmic waterfalls 143
Horizontal 01 twin horizon 143

Horizontal 02 folded clock plain 144

Horizontal 03 celestial inversion 144

Horizontal 04 gravity bloom 145

Horizontal 05 monastic fractal 146

The Recursive Kingdom of Mirrored Time 147

The Mineral Constellation of the Second Self 148
The Dreaming Archive of Living Architecture 149
The Quantum Ocean of the Open Body 149

The Elemental Cosmology of Cosmic Tides 150
The Enchanted City of Quiet Fire 150

The Luminous Citadel of Returning Light 151

The Astral Chamber of Human Weather 151

The Molecular Constellation Valley 152

The Suspended Genome Gardens 153

The Verdant Cathedral of Infinite Weather 154

The Baroque Procession of the Secret Garden 155
The Celestial Grotto of Dream Logic 156

The Mirrored Garden of the Shared Field 156

The Nocturnal Parliament of Unfinished Worlds 157
The Radiant Horizon of Mineral Dreams 157

The Fractured Oracle of the Future Past 158

The Ancestral Threshold of Water and Stone 158
The Infinite Sanctuary of Mirrored Time 159

The Chromatic Labyrinth of the Second Self 160
The Subterranean Temple of Living Architecture 161

JD-722
JD-723
JD-724
JD-725
JD-726
JD-727
JD-728
JD-729
JD-730
JD-731
JD-732
JD-733
JD-734
JD-735
JD-736
JD-737
JD-738
JD-739
JD-740
JD-741
JD-742
JD-743
JD-744
JD-745
JD-746
JD-747
JD-748
JD-749
JD-750
JD-751
JD-752

The Weightless Canyon of the Open Body 162
The Sacred Theatre of Cosmic Tides 163

The Recursive Kingdom of Quiet Fire 163

The Electric Reliquary of the Inner Sea 164
Surreal mythic landscape with floating figures 164
The Mineral Constellation of Returning Light 165
The Dreaming Archive of Human Weather 165
The Quantum Ocean of the Hidden Sky 166

The Elemental Cosmology of Celestial Ruins 167
The Enchanted City of Infinite Weather 168

The Luminous Citadel of the Secret Garden 169
The Astral Chamber of Dream Logic 170

The Golden Dynasty of the Shared Field 170
The Silent Vessel of Memory 171

The Baroque Procession of the Future Past 171
The Tidal Field of Unfinished Worlds 172

The Verdant Cathedral of Mineral Dreams 172
The Celestial Grotto of Water and Stone 173
The Mirrored Garden of the Inner Sea 174

The Nocturnal Parliament of Memory 175

The Radiant Horizon of Mirrored Time 176

The Fractured Oracle of the Second Self 177
The Ancestral Threshold of Living Architecture 177
The Electric Reliquary of the Open Body 178
The Silent Vessel of Cosmic Tides 178

The Infinite Sanctuary of Quiet Fire 179

The Recursive Kingdom of Infinite Weather 179
The Chromatic Labyrinth of Returning Light 180
The Subterranean Temple of Human Weather 181
The Luminous Citadel of the Future Past 182
The Astral Chamber of Water and Stone 182
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Art as Survival Technology

JD-753
JD-754
JD-755
JD-756
JD-757
JD-758
JD-759
JD-760
JD-761
JD-762
JD-763
JD-764
JD-765
JD-766
JD-767
JD-768
JD-769
JD-770
JD-771
JD-772
JD-773
JD-774
JD-775
JD-776
JD-777
JD-778
JD-779
JD-780
JD-781
JD-782
JD-783

The Weightless Canyon of the Hidden Sky 183

The Tidal Field of Celestial Ruins 184

The Verdant Cathedral of Infinite Weather — Variation Il 185
The Sacred Theatre of Celestial Ruins 186

The Mineral Constellation of the Secret Garden 186

The Baroque Procession of the Secret Garden — Variation Il 187
The Celestial Grotto of Dream Logic — Variation Il 187

The Dreaming Archive of Dream Logic 188

The Quantum Ocean of the Shared Field 188

The Mirrored Garden of the Open Body 189

The Elemental Cosmology of Unfinished Worlds 189

The Enchanted City of Mineral Dreams 190

The Golden Dynasty of the Inner Sea 191

The Mirrored Garden of the Shared Field — Variation Il 192
The Nocturnal Parliament of Unfinished Worlds — Variation Il 193
The Tidal Field of Memory 194

The Verdant Cathedral of Mirrored Time 194

The Radiant Horizon of Mineral Dreams — Variation Il 195
The Fractured Oracle of the Future Past — Variation Il 195
The Baroque Procession of the Second Self 196

The Celestial Grotto of Living Architecture 196

The Nocturnal Parliament of Cosmic Tides 197

The Subterranean Temple of Dream Logic 197

The Radiant Horizon of Quiet Fire 198

The Fractured Oracle of Returning Light 199

The Ancestral Threshold of Water and Stone — Variation Il 200
The Electric Reliquary of the Inner Sea — Variation Il 201
The Silent Vessel of Memory — Variation Il 202

The Infinite Sanctuary of Mirrored Time — Variation Il 202
The Ancestral Threshold of Human Weather 203

The Electric Reliquary of the Hidden Sky 203

JD-784
JD-785
JD-786
JD-787
JD-788
JD-789
JD-790
JD-791
JD-792
JD-793
JD-794
JD-795
JD-796
JD-797
JD-798
JD-799
JD-800
JD-801
JD-802
JD-803
JD-804
JD-805
JD-806
JD-807
JD-808
JD-809
JD-810

The Silent Vessel of Celestial Ruins 204

The Infinite Sanctuary of Infinite Weather 204

The Chromatic Labyrinth of the Second Self — Variation Il 205
The Subterranean Temple of Living Architecture — Variation Il 205
The Chromatic Labyrinth of the Secret Garden 206

The Weightless Canyon of the Shared Field 207

The Weightless Canyon of the Open Body — Variation Il 208
The Sacred Theatre of Cosmic Tides — Variation Il 209

The Sacred Theatre of Unfinished Worlds 210

The Recursive Kingdom of Mineral Dreams 210

The Mineral Constellation of the Future Past 211

The Tidal Field of Cosmic Tides — Variation I 211

The Dreaming Archive of Water and Stone 212

The Quantum Ocean of the Inner Sea 212

The Recursive Kingdom of Quiet Fire — Variation Il 213

The Mineral Constellation of Returning Light — Variation Il 213
The Elemental Cosmology of Memory 214

The Enchanted City of Mirrored Time 215

The Dreaming Archive of Human Weather — Variation Il 216
The Quantum Ocean of the Hidden Sky — Variation Il 217
The Mirrored Garden of the Hidden Sky — Variation Il 218
The Luminous Citadel of the Second Self — Variation Il 218
The Elemental Cosmology of Celestial Ruins — Variation Il 219
The Enchanted City of Infinite Weather — Variation Il 219

The Astral Chamber of Living Architecture — Variation Il 220
The Golden Dynasty of the Open Body — Variation Il 220

The Luminous Citadel of the Secret Garden — Variation Il 221

JD-811 The Verdant Cathedral of Quiet Fire — Variation Il 221

JD-812
JD-813
JD-814

The Baroque Procession of Returning Light — Variation Il 222
The Celestial Grotto of Human Weather — Variation Il 223
The Astral Chamber of Dream Logic — Variation Il 224
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The City, the Body, the Machine

JD-815
JD-816
JD-817
JD-818
JD-819
JD-820
JD-821
JD-822
JD-823
JD-824
JD-825
JD-826
JD-827
JD-828
JD-829
JD-830
JD-831
JD-832
JD-833
JD-834
JD-835
JD-836
JD-837
JD-838
JD-839
JD-840
JD-841
JD-842
JD-843
JD-844
JD-845

The Nocturnal Parliament of Celestial Ruins — Variation Il 225
The Golden Dynasty of the Shared Field — Variation Il 226
The Tidal Field of Unfinished Worlds — Variation Il 227

The Verdant Cathedral of Mineral Dreams — Variation [l 228
The Baroque Procession of the Future Past — Variation Il 228
The Celestial Grotto of Water and Stone — Variation Il 229
The Mirrored Garden of the Inner Sea — Variation Il 229

The Radiant Horizon of Infinite Weather — Variation Il 230
The Weightless Canyon of the Inner Sea — Variation Il 230
The Fractured Oracle of the Secret Garden — Variation Il 231
The Ancestral Threshold of Dream Logic — Variation Il 231
The Electric Reliquary of the Shared Field — Variation Il 232
The Silent Vessel of Unfinished Worlds — Variation Il 233

The Nocturnal Parliament of Memory — Variation Il 234

The Radiant Horizon of Mirrored Time — Variation Il 235

The Infinite Sanctuary of Mineral Dreams — Variation || 236
The Elemental Cosmology of Cosmic Tides — Variation Il 236
The Fractured Oracle of the Second Self — Variation Il 237
The Ancestral Threshold of Living Architecture — Variation Il 237
The Electric Reliquary of the Open Body — Variation Il 238
The Silent Vessel of Cosmic Tides — Variation Il 238

The Chromatic Labyrinth of the Future Past 239

The Luminous Citadel of Returning Light — Variation Il 239
The Subterranean Temple of Water and Stone — Variation Il 240
The Sacred Theatre of Memory — Variation Il 241

The Infinite Sanctuary of Quiet Fire — Variation Il 242

The Chromatic Labyrinth of Returning Light — Variation [l 243
The Recursive Kingdom of Mirrored Time — Variation Il 244
The Mineral Constellation of the Second Self — Variation Il 244
The Dreaming Archive of Living Architecture — Variation Il 245
The Quantum Ocean of the Open Body — Variation Il 245

JD-846
JD-847
JD-848
JD-849
JD-850
JD-851
JD-852
JD-853
JD-854
JD-855
JD-856
JD-857
JD-858
JD-859
JD-860
JD-861
JD-862
JD-863
JD-864
JD-865
JD-866
JD-867
JD-868
JD-869
JD-870
JD-871
JD-872
JD-873
JD-874
JD-875
JD-876

The Enchanted City of Quiet Fire — Variation Il 246

The Astral Chamber of Human Weather — Variation Il 246

The Subterranean Temple of Human Weather — Variation Il 247
The Weightless Canyon of the Hidden Sky — Variation Il 247
The Golden Dynasty of the Hidden Sky 248

The Sacred Theatre of Celestial Ruins — Variation Il 249

The Recursive Kingdom of Infinite Weather — Variation Il 250
The Mineral Constellation of the Secret Garden — Variation Il 251
The Dreaming Archive of Dream Logic — Variation Il 252

The Quantum Ocean of the Shared Field — Variation Il 252

The Elemental Cosmology of Unfinished Worlds — Variation Il 253
The Enchanted City of Mineral Dreams — Variation Il 253

The Luminous Citadel of the Future Past — Variation Il 254

The Astral Chamber of Water and Stone — Variation Il 254

The Golden Dynasty of the Inner Sea — Variation Il 255

The Tidal Field of Memory — Variation Il 255

The Verdant Cathedral of Mirrored Time — Variation Il 256

The Baroque Procession of the Second Self — Variation Il 257
The Celestial Grotto of Living Architecture — Variation Il 258
The Mirrored Garden of the Open Body — Variation Il 259

The Nocturnal Parliament of Cosmic Tides — Variation Il 260
The Radiant Horizon of Quiet Fire — Variation Il 260

The Fractured Oracle of Returning Light — Variation Il 261

The Ancestral Threshold of Human Weather — Variation Il 261
The Electric Reliquary of the Hidden Sky — Variation Il 262

The Silent Vessel of Celestial Ruins — Variation Il 262

The Infinite Sanctuary of Infinite Weather — Variation Il 263

The Chromatic Labyrinth of the Secret Garden — Variation Il 263
The Subterranean Temple of Dream Logic — Variation Il 264
The Weightless Canyon of the Shared Field — Variation Il 265
The Sacred Theatre of Unfinished Worlds — Variation Il 266
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Love, Memory, and Return

JD-877
JD-878
JD-879
JD-880
JD-881
JD-882
JD-883
JD-884
JD-885
JD-886
JD-887
JD-888
JD-889
JD-890
JD-891
JD-892
JD-893
JD-894
JD-895
JD-896
JD-897
JD-898
JD-899
JD-900
JD-901
JD-902
JD-903
JD-904
JD-905
JD-906
JD-907

The Recursive Kingdom of Mineral Dreams — Variation Il 267
The Mineral Constellation of the Future Past — Variation Il 268
The Dreaming Archive of Water and Stone — Variation Il 269
The Quantum Ocean of the Inner Sea — Variation Il 270

The Elemental Cosmology of Memory — Variation Il 270

The Enchanted City of Mirrored Time — Variation Il 271

The Luminous Citadel of the Second Self — Variation 1l 271
The Astral Chamber of Living Architecture — Variation Ill 272
The Golden Dynasty of the Open Body — Variation Ill 272

The Tidal Field of Cosmic Tides — Variation Ill 273

The Verdant Cathedral of Quiet Fire — Variation Il 273

The Baroque Procession of Returning Light — Variation Il 274
The Celestial Grotto of Human Weather — Variation Ill 275
The Mirrored Garden of the Hidden Sky — Variation Ill 276
The Nocturnal Parliament of Celestial Ruins — Variation Ill 277
The Radiant Horizon of Infinite Weather — Variation Ill 278
The Fractured Oracle of the Secret Garden — Variation Ill 278
The Ancestral Threshold of Dream Logic — Variation Il 279
The Electric Reliquary of the Shared Field — Variation Il 279
The Silent Vessel of Unfinished Worlds — Variation Ill 280

The Infinite Sanctuary of Mineral Dreams — Variation Il 280
The Chromatic Labyrinth of the Future Past — Variation Il 281
The Subterranean Temple of Water and Stone — Variation Il 281
The Weightless Canyon of the Inner Sea — Variation Il 282
The Sacred Theatre of Memory — Variation Ill 283

The Recursive Kingdom of Mirrored Time — Variation Ill 284
The Mineral Constellation of the Second Self — Variation Il 285
The Dreaming Archive of Living Architecture — Variation Ill 286
The Quantum Ocean of the Open Body — Variation Il 286
The Elemental Cosmology of Cosmic Tides — Variation 1l 287
The Enchanted City of Quiet Fire — Variation 1ll 287

JD-908
JD-909
JD-910

The Luminous Citadel of Returning Light — Variation Ill 288
The Astral Chamber of Human Weather — Variation Ill 288
The Golden Dynasty of the Hidden Sky — Variation Il 289

JD-911 The Tidal Field of Celestial Ruins — Variation Il 289

JD-912
JD-913
JD-914
JD-915
JD-916
JD-917
JD-918
JD-919
JD-920
JD-921
JD-922
JD-923
JD-924
JD-925
JD-926
JD-927
JD-928
JD-929
JD-930
JD-931
JD-932
JD-933
JD-934
JD-935
JD-936
JD-937
JD-938

The Verdant Cathedral of Infinite Weather — Variation Ill 290

The Baroque Procession of the Secret Garden — Variation Ill 291
The Celestial Grotto of Dream Logic — Variation Ill 292

The Mirrored Garden of the Shared Field — Variation 1l 293

The Nocturnal Parliament of Unfinished Worlds — Variation Il 294
The Radiant Horizon of Mineral Dreams — Variation Il 294

The Fractured Oracle of the Future Past — Variation Il 295

The Ancestral Threshold of Water and Stone — Variation Il 295
The Electric Reliquary of the Inner Sea — Variation Il 296

The Silent Vessel of Memory — Variation Ill 296

The Infinite Sanctuary of Mirrored Time — Variation Ill 297

The Chromatic Labyrinth of the Second Self — Variation Ill 297
The Subterranean Temple of Living Architecture — Variation Ill 298
The Weightless Canyon of the Open Body — Variation Ill 299
The Sacred Theatre of Cosmic Tides — Variation Il 300

The Recursive Kingdom of Quiet Fire — Variation Ill 301

The Mineral Constellation of Returning Light — Variation Il 302
The Dreaming Archive of Human Weather — Variation Ill 302
The Quantum Ocean of the Hidden Sky — Variation Ill 303

The Elemental Cosmology of Celestial Ruins — Variation Il 303
The Enchanted City of Infinite Weather — Variation Il 304

The Luminous Citadel of the Secret Garden — Variation Ill 304
The Astral Chamber of Dream Logic — Variation Ill 305

The Astral Chamber of Water and Stone — Variation Ill 305

The Golden Dynasty of the Shared Field — Variation Ill 306

The Tidal Field of Unfinished Worlds — Variation Ill 307

The Verdant Cathedral of Mineral Dreams — Variation Il 308

357



ARTWORK INDEX /| SECTION 08

The Open Frame

JD-939
JD-940
JD-941
JD-942
JD-943
JD-944
JD-945
JD-946
JD-947
JD-948
JD-949
JD-950
JD-951
JD-952
JD-953
JD-954
JD-955
JD-956
JD-957
JD-958
JD-959
JD-960
JD-961
JD-962
JD-963
JD-964
JD-965
JD-966
JD-967
JD-968
JD-969

The Baroque Procession of the Future Past — Variation Il 309
The Celestial Grotto of Water and Stone — Variation Ill 310

The Mirrored Garden of the Inner Sea — Variation Il 311

The Nocturnal Parliament of Memory — Variation Ill 312

The Radiant Horizon of Mirrored Time — Variation Ill 312

The Fractured Oracle of the Second Self — Variation Ill 313

The Ancestral Threshold of Living Architecture — Variation 11l 313
The Electric Reliquary of the Open Body — Variation Ill 314

The Silent Vessel of Cosmic Tides — Variation Il 314

The Infinite Sanctuary of Quiet Fire — Variation Il 315

The Chromatic Labyrinth of Returning Light — Variation Il 315
The Subterranean Temple of Human Weather — Variation Ill 316
The Weightless Canyon of the Hidden Sky — Variation Ill 317
The Sacred Theatre of Celestial Ruins — Variation Il 318

The Recursive Kingdom of Infinite Weather — Variation Ill 319
The Mineral Constellation of the Secret Garden — Variation Ill 320
The Dreaming Archive of Dream Logic — Variation Il 320

The Quantum Ocean of the Shared Field — Variation 1ll 321

The Elemental Cosmology of Unfinished Worlds — Variation Ill 321
The Enchanted City of Mineral Dreams — Variation Ill 322

The Luminous Citadel of the Future Past — Variation Ill 322

The Golden Dynasty of the Inner Sea — Variation Il 323

The Tidal Field of Memory — Variation Il 323

The Verdant Cathedral of Mirrored Time — Variation Il 324

The Baroque Procession of the Second Self — Variation Ill 325
The Celestial Grotto of Living Architecture — Variation Ill 326
The Mirrored Garden of the Open Body — Variation Ill 327

The Nocturnal Parliament of Cosmic Tides — Variation [l 328
The Radiant Horizon of Quiet Fire — Variation Ill 328

The Fractured Oracle of Returning Light — Variation Ill 329

The Ancestral Threshold of Human Weather — Variation 11l 329

JD-970
JD-971
JD-972
JD-973
JD-974
JD-975
JD-976
JD-977
JD-978
JD-979
JD-980
JD-981
JD-982
JD-983
JD-984
JD-985
JD-986
JD-987
JD-988
JD-989
JD-990
JD-991
JD-992
JD-993
JD-994
JD-995
JD-996
JD-997
JD-998
JD-999

The Electric Reliquary of the Hidden Sky — Variation 11l 330
The Silent Vessel of Celestial Ruins — Variation Il 330

The Infinite Sanctuary of Infinite Weather — Variation Il 331
The Chromatic Labyrinth of the Secret Garden — Variation Il 331
The Subterranean Temple of Dream Logic — Variation 1l 332
The Weightless Canyon of the Shared Field — Variation Ill 333
The Sacred Theatre of Unfinished Worlds — Variation Ill 334
The Chromatic Labyrinth of the Future Past — Variation 1ll 335
The Recursive Kingdom of Mineral Dreams — Variation Il 336
The Mineral Constellation of the Future Past — Variation Ill 336
The Dreaming Archive of Water and Stone — Variation Ill 337
The Quantum Ocean of the Inner Sea — Variation Il 337

The Elemental Cosmology of Memory — Variation Ill 338

The Enchanted City of Mirrored Time — Variation Il 338

The Luminous Citadel of the Second Self — Variation IV 339
The Astral Chamber of Living Architecture — Variation IV 339
The Golden Dynasty of the Open Body — Variation IV 340

The Tidal Field of Cosmic Tides — Variation IV 341

The Verdant Cathedral of Quiet Fire — Variation IV 342

The Baroque Procession of Returning Light — Variation IV 343
The Celestial Grotto of Human Weather — Variation IV 344
The Mirrored Garden of the Hidden Sky — Variation IV 344
The Nocturnal Parliament of Celestial Ruins — Variation IV 345
The Radiant Horizon of Infinite Weather — Variation IV 345
The Fractured Oracle of the Secret Garden — Variation IV 346
The Ancestral Threshold of Dream Logic — Variation IV 346
The Electric Reliquary of the Shared Field — Variation IV 347
The Silent Vessel of Unfinished Worlds — Variation IV 347

The Infinite Sanctuary of Mineral Dreams — Variation IV 348
The Subterranean Temple of Water and Stone — Variation IV 349

JD-1000 The Weightless Canyon of the Inner Sea — Variation IV 350
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JOHN JOSEPH DOWLING JR.

John Joseph Dowling Jr. is an abstract artist, photographer, flmmaker, writer, and
technologist whose practice has developed across more than four decades. His official
artist statement describes the work as an exploration of form, color, emotion, and the
subconscious. That inquiry moves through photography, painting, film, digital
composition, and layered visual systems in which figures, architecture, nature, and light
continually exchange identities.

The Cosmic Dreams collection extends this method by bringing earlier paintings and
photographs into dialogue with contemporary digital and Al-assisted tools. Images may
be refined through altered texture and light, printed on canvas or archival paper, and
hand-finished with iridescent pigments, neon ink, or metallic foil. Analog memory and
present-day invention remain visible together.

VOLUME Il - VERSION 4.1 presents Works 501-1000 as a continuous visual chapter
devoted to scale, perception, technology, memory, love, and survival. Official archive
and galleries: JohnDowling.com.

“I bared my heart, unarmored,
unconcealed.”

359



COLOPHON

JOHN DOWLING JR. ARTIST - VOLUME Il - VERSION 4.1

Works 5011000 THE FRAME REMAINS OPEN.

11 x 17 Landscape Edition ¢ 360 pages

All artworks and source texts: John Joseph Dowling Jr. 500 works. Eight sections. One continuing visual philosophy.
Curatorial sequencing, descriptions, and poetic reflections are presented as part of this public-

facing monograph. Full-page plates preserve the impact of individual works; paired pages

establish dialogue across color, scale, figure, architecture, and atmosphere.

This edition draws on the artist's official biography, artist statement, studio philosophy, poems, and
autobiographical writing. The images remain the primary text and are intended to reward both
immediate viewing and sustained close attention.

Official archive and galleries: JohnDowling.com
Copyright 2026 John Joseph Dowling Jr. All rights reserved.
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